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Recitiri: Dimitrie Cantemir
si Nicolae Mavrocordat

Marcela Ciortea

Dupa excelenta expunere, de in-
fluenta plutarhica, a vietii si activitatii
lui Dimitrie Cantemir in paralel cu fiul
sau, Antioh, realizata de Stefan
Lemny?, la scurtd vreme apare un stu-
diu la fel de spectaculos, care dispune
in oglinda activitatea politica si lite-
rara a principelui moldav cu aceea a
domnului fanariot Nicolae Mavrocor-
dat. Publicat de Editura Humanitas, in
anul 2011, studiul semnat de Tudor
Dinu, Dimitrie Cantemir si Nicolae Ma-
vrocordat. Rivalitdti politice si literare
la inceputul secolului al XVIll-lea — caci
despre el este vorba in randurile care
vor urma — este insotit de un cuvant
inainte semnat de Excelenta Sa, DI.
Giorgios Dion. Poukamisas, Ambasa-
dorul Republicii Elene in Romania la
momentul respectiv, cunoscator si
domnia sa, dupa cum se vede, al vietii
social-culturale constantinopolitane
din epoca lalelelor.

1 Les Cantemir. L'aventure européenne d'une famille
princiere au XVIII® siécle, Paris, 2009, tradusd in
limba roméana de Magda Jeanrenaud si publicata de
Editura Polirom, lasi, in anul 2010, cu o prefata de
Emmanuel Le Roy Ladurie.

2 Dragomanul, talmaciul, traducdtorul, era o per-
soand extrem de importantd in Incheierea tratatelor
internationale, cu atdt mai mult cu cat educatia mu-
sulmana impunea, la acea vreme, invatarea exclusiv
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Fig. 1. Nicolae Mavrocordat
Dimitrie Cantemir

Fig. 2.

Scris Intr-o maniera agreabila, sprin-
tena si deloc plictisitoare —in ciuda te-
meinicei documentari si a pasiunii
pentru amanunt — studiul lui Tudor
Dinu desfasoara, pe aproape 500 de
pagini, doua destine Tmpletite, care,
cu siguranta, ar fi actionat la unison,
daca Tmprejurarile nu le-ar fi fost po-
trivnice. Principele moldav Dimitrie
Cantemir si dragomanul® grec Nicolae
Mavrocordat si-au desavarsit educatia
in acelasi mediu cosmopolit, in Ce-
tatea Tarilor de pe malul Bosforului, la
cumpana dintre secolele al XVll-lea si
al XVllI-lea, primul, in calitate de ca-
puchehaie3 a tatalui sau, Constantin-

a limbilor araba, turca si persand. Prin urmare, drago-
manul prelua deseori sarcini care, de drept, reveneau
Ministrului de Externe din Imperiul Otoman. Vezi
Tudor Dinu, p. 22.

3 Termenul capuchehaie (kapukehaia) nu trebuie
inteles, asa cum gresit s-a vehiculat deseori, cu sensul
de ostatic, ci cu acela de agent diplomatic, adica re-
prezentant al Principatelor Romane pe langa Inalta
Poartd. Vezi Mihail Guboglu, Dimitrie Cantemir-



Voda Cantemir, si, ulterior, a fratelui
sau, Antioh, pe langa Sublima Poarta,
al doilea, sub ocrotirea si directa coor-
donare a tatalui sdu, dragomanul
Alexandru Mavrocordat Exaporitul
(pp. 45 sqq). Poligloti, inzestrati cu o
finete de spirit incantatoare, capabili
sa conduca orice conversatie la nivel i-
nalt in oricare din saloanele mondene
ale vremii, cei doi nutreau o ambitie
comuna: aceea de a prelua tronul
Principatelor Romane. Sigur ca, dupa
moartea tatalui sdu, principele ravnea
in primul rand asigurarea domniei ere-
ditare in Moldova, dar era atras in
aceeasi masura si de perspectiva tro-
nului muntean; celalalt, puternic spri-
jinit de tatal sau, dar fara descendenta
romaneasca, astepta momentul favo-
rabil de a prelua unul din scaune, fiind
si el atent la activitatea din Muntenia.
latd-i, asadar, manati de teluri
comune, care, in parte, s-au si infap-
tuit: Dimitrie Cantemir ajunge domni-
tor in Moldova de doud ori (1693 si
1710-1711), Mavrocordat ajunge
domnitor in Moldova tot de doua ori
(1709-17105i1711-1716), dar si domn
al Munteniei, tot de doua ori (1716 si
1710-1730). Amandoi au gustat
painea exilului: Cantemir in Rusia, Ma-
vrocordat in Transilvania. Amandoi si-
au patat numele prin condamnarea la
moarte a unor confrati carturari: Can-
temir a fost partas la uciderea

orientaliste, in ,,Studia et acta orientalia“, Bucuresti,
111/1961-1962, p. 130, nota 7.

fnvatatului cronicar Miron Costin (p.
36), Mavrocordat a comandat moar-
tea Mitropolitului Antim lvireanul, An-
tim Georgianul, tipograful, gravorul,
scriitorul, ctitorul manastirii
bucurestene a Tuturor Sfintilor, ce
avea sd fie canonizat in 1992 de cdtre

Biserica Ortodoxd Romdnd (p. 258).

Amandoi s-au aflat in conflict deschis
cu domnul Tarii Romanesti, Constan-
tin Brancoveanu, cu toate ca amandoi
detineau linii de Tnrudire cu acesta:

Fig. 3. Sigiliul lui Dimitrie Cantemir

unul din fratii lui Nicolae Mavrocor-
dat, Scarlat, fusese casatorit cu fiica lui
Brancoveanu, llinca; Dimitrie Tnhsusi a
fost casatorit cu o verisoara a lui, Ca-
sandra, fiica lui Serban Cantacuzino;
iar Radu, fiul lui Brancoveanu, a fost
logodit cu fiica lui Antioh Cantemir.



Mai mult decat atat, Alexandru Ma-
vrocordat lansase o propunere de
casatorie a fiicei sale, Elena, cu insusi
principele Dimitrie, idee respinsa poli-
ticos de batranul domnitor Constantin
(p. 30). lata, asadar, in linii foarte ge-
nerale, cateva aspecte ale vietii lor,
care, intr-un fel sau altul, i-a adus
aproape. Cu toate acestea, ei nu au
conlucrat niciodata, fiindca destinele
lor, scrise pentru o lume comuna, au
evoluat, totusi, in lumi diferite.

Daca pe linia lui Dimitrie Cantemir, lu-
crarea lui Tudor Dinu reactiveaza
lucruri indeobste cunoscute, punerea
lor in relatie cu Nicolae Mavrocordat,
in special, si cu alte personalitati ale
vremii, in general, este un lucru emi-
namente nou, mai ales atunci cand vi-
zeaza detaliul. Dimitrie Cantemir si Ni-
colae Mavrocordat au fost oameni de
carte, prin urmare nu este deloc sur-
prinzatore pasiunea lor bibliofild si
detinerea de valoroase biblioteci. Des-
pre biblioteca lui Cantemir aflam c3,
odata cu fuga lui in Rusia, lucrarile sale
de orientalistica, adunate in doua
decenii de viatd la Stambul, intra in
posesia lui loan Mavrocordat (p. 48).
in ce priveste biblioteca lui Nicolae
Mavrocordat insa, datele sunt nu doar
numeroase, ci si foarte precise. Fon-
dul sdu de carte, cateva mii de volume
(p. 363), fusese alcatuit atat prin
mostenire, prin confiscare, prin achi-
zitionare directa si prin participare la

licitatii, dar si printr-un foarte util obi-
cei al darurilor de carte, aflat la mare
trecere fintre fnvatatii vremii. Spre
deosebire de Mavrocordat, care avea,
astfel, la dispozitie, biblioteca perso-
nala, biblioteca din Manastirea
Vacaresti (ctitorie proprie), ori biblio-
tecile diverselor manastiri de care s-a
ingrijit, Cantemir, aflat mereu in penu-
rie de carte, a fost cel mai adesea ne-
voit sa citeze din memorie, mai ales in
subiectele de orientalistica, putin cu-
noscute Tn lumea europeana. Si totusi,
fiecare si-a slujit credinta car-
turareasca in felul lui: Mavrocordat, in
interiorul Principatelor Romane si in
lumea greaca din care provenea, Can-
temir in Europa, gratie deschiderii ofe-
rite de Tarul Petru cel Mare, prin mi-
jlocirea primirii sale in randul membri-
lor Academiei din Berlin (pp. 209 sqq).

Fig. 4. Emblema lui Nicolae Mavrocordat

N-au lucrat insa cot la cot. Ornati cu
aleasa finvatatura si Tnzestrati cu
frumoase virtuti, ei si-au trait vietile in
ample sinuozitati, ridicandu-se, prin
educatie, la rafinamente demne de



frunti princiare, dar si cazand prada fi-
rii lor violente si patimase. Zorii epocii
noastre moderne au stat sub semnul
saraciei, chiar si la curtile cele mai in-
destulate. Nicolae Mavrocordat, pro-
venea dintr-o familie bogata, dar fara
tron; Dimitrie Cantemir, dintr-una
detinatoare de tron, dar extrem de
saraca. Soarta fiecaruia dintre ei avea
probabil sa-si croiasca drumul mar-
cata de aceasta antiteza originara. Cei
doi aveau sa infrunte eternitatea in
mod diferit. Mavrocordat prin aple-
care spre chivernisealda si Tnclinatie
spre asceza, iar Cantemir usor risipel-
nic, in mijlocul lumii, atras de ten-

tatiile ei.

Meritul lui Tudor Dinu este acela c3,
de la un capat la altul, se pastreaza
aproape de adevarul istoric, fara efor-
turi manifeste de cosmetizare. Chiar
daca personalitatea vizata pare a fi Ni-
colae Mavrocordat — lucru firesc, daca
tinem cont de faptul ca studiile despre
el sunt semnificativ mai putine in
arealul cercetarii romanesti — in
economia cartii personalitatea lui Di-
mitrie Cantemir nu iese deloc in pier-
dere, autorul reusind sa pastreze un
echilibru stabil in redarea infor-
matiilor, in mod acurat, printre lumini

si umbre.

Sitografie

Fig. 1: Portretul lui Nicolae Mavrocordat,
preluat de pe site-ul http://curierul-
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iasi.ro/iasul-istoric-scoala-de-la-sf-sava-
8279, on-line 1a 9.09.2017.

Fig. 2: Portretul lui Dimitrie Cantemir,
preluat de pe site-ul
http://www.acad.ro/com2012/pag_com12
_1122.htm, on-line la 9.09.2017.

Fig. 3: Stema princiard rusa de pe sigiliul
personal al lui Dimitrie Cantemir, aplicat
pe o scrisoare a sa din ianuarie 1722, pre-
luatd de pe site-ul https://tiparitu-
riromanesti.wordpress.com/tag/heral-
dica/page/10/, on-line la 9.09.2017.

Fig. 4: Supra-libros heraldic al lui Nicolae
Mavrocordat aplicat pe coperta legaturii
n piele a doua copii dintre 1725 — 1727
ale lucrarii Viata prea ilustrei familii a lui
Nicolae Mavrocordat, ibidem.
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Proza intre autenticitate si
exacerbarea subiectivitatii
la Max Blecher

Florina Codreanu

O buna perioada de timp interpreta-
rea prozei blecheriene a plutit in pre-
judecata indubitabila a existentei unei
descendente intre biografism si dis-
curs artistic, fapt oarecum explicabil
prin identificarea unui fond de asa-zis
,adevar” ce transpare din scriitura lui
Max Blecher, s-ar zice o mitologie auc-
toriala hranita din intimitatea exis-
tentei si integrandu-se implacabil intr-
o literatura a autenticitatii subiective.
Conceptul de autenticitate la Blecher
nu se afirma, insa, pe planul unei con-
fesiuni derizorii, ci e derivatul unei ex-
periente
toare, imediate, derutant-prezente,

fenomenologice coplesi-
flancata in scenarii obscure, ce se ex-
pune si pare a se desfasura odata cu
scrisul. Aflandu-se intr-o clara deschi-
dere spre postmodernism, nu se in-
cearca o recuperare a acestei experi-
ente pe linie proustiana, pentru a fiin-
staurata ulterior intr-o arie epica de
aproximare a comprehensibilitatii si
relevantei ei.

in demersul s3u, autorul nu-si pro-
pune sa comunice cu existenta prin li-
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teratura, sa-si asume suferinta artis-
tic, Tncercand dispunerea ei intr-o ex-
presie artistica, intrucat el comunica
direct, vizual, contemplativ; iar trava-
liul fizic constituie Tn viziunea lui in-
tamplarea de natura ,abjecta, fara
sens si n-o ridic la nici un rang ilustru
ca de exemplu «nobild si admirabila
inspiratoare in arta»“ (Vizuina lumi-
natd). Prin urmare, boala si deschide-
rea ei mizerd nu inseamnad decat un
exercitiu de sine finit, efemer si neu-
tralizabil, caruia nu i se acorda loc pri-
mordial in creatia literard. Tn concre-
tetea maladivului nu regasim baza
operei viabile, geneza unei literaturi a
marturisirilor, ci tocmai n abstractiza-
rea lui, intr-o stilizare poetica pe care
potentialitatea creatoare o face sa de-
vinad ulterior literatura. Traitul e absor-
bit si prefacut de fictiune, nu din om si
din suferinta lui reala se naste artistul,
ci omul e transfigurat si intregit prin
artistul care-l precede. Eul iesit din ca-
rapacea realitatii, Tnzestrat cu energie
individuala creatoare de lume si de vi-
ziune, incheaga o aventura a fiintei,
nicidecum a biografiei povestitorului.

Aproape in unanimitate, autoritatea
critica s-a caznit multa vreme sa de-
creteze ca tema principald a creatiei
blecheriene cea a fnstrainarii, negli-
jandu-se tocmai depasirea acestei ali-
enari formale, prin recunoasterea
unei neputinte de finstrdinare de si-

nele condamnat siesi: ,Entuziasmul



de a exista intr-o noua aureolda ma cu-
prindea si pe mine... Trebuia sa con-
stat pana la exasperare ca traiam in lu-
mea pe care o vedeam... Materia
bruta [...] m-a tinut intotdeauna inchis
intr-un prizonierat ce se lovea dureros
de peretii ei si perpetua in mine, fara
sens, bizara aventura de a fi om“; cu
alte cuvinte, neputinta de exersare a
unei izoldri absolute si autentice, din-
colo de seria umana, meschina si
exactd ,«Viata ta a fost asa si nu alt-
fel»... [lumea aceasta] inchisa in lumi-
nile si culorile ei hermetice din care nu
este permis nici unei vieti sa extraga
decat aspectul unei exacte banalitati”
(Intémpléri din irealitatea imediatd).

in proza blecheriand, cu precidere in
Inimi cicatrizate, criza fundamentalg,
surprinsa individual si transpusa onto-
logic, deriva din sentimentul deperso-
nalizarii, Tnsotit de o disperare metafi-
zica si acceptare fara alternativa a tre-
cerii in statu degradationis, conditie
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precara indexata la concretul absolut,
in timp ce in Intémpldri din irealitatea
imediatd criza se contureaza invers
prin trasarea unei nevoi imperioase de
repersonalizare si desprindere de con-
ditia
miscare imposibila de dezmarginire si

uniformizatoare, printr-o
expansiune tensionata spre viata pro-
funda, infinita si adevarata, in mijlocul
careia omul ar redobandi libertatea
prima si unitatea originara, respectiv
sansa de fiintare in sine a lui Celuilalt,
exprimand paroxistic Je est un autre.

Caile posibile de evadare, ,,de izbdvire
de propria individualitate” in termeni
manolescieni si recosmicizare, vizand
armonia Intregului, sunt Tnhsa in proza
lui Max Blecher exclusiv iluzorii. De
pilda, amorul, implicand ideea de cu-
plu perfect, se consuma dramatic in
reafirmarea conditiei de entitate vi-
data, surprinsa in singuratatea ab-
surda si istovitoare: , dragostea lor ca
si amorul cel mai suav din lume Tsi
crease obiceiurile si disciplinele lui
stupide ...
atinga de atata perfectiune. Ce-i folo-

, ar fi vrut sa nu se mai

sea libertatea si curatia altui trup?“
(Inimi cicatrizate). Totodata, erotis-
mul va suferi in Intdmpldri din irealita-
tea imediatd degradarea maxima prin
randuirea lui la atractia noroiului
»cald, gras si puturos”, haosul fasci-
nant ce tradeaza un magnetism mala-
div de ordin sexual si visceral. in ten-

tativa aproape tragica de refacere a



comuniunii primordiale cu elementa-
rul, dezmarginirea si exacerbarea su-
biectivitatii consta in mod paradoxal
in reducerea ei la elementar, in pasta
cdruia se insinuie iluzoriu adevarata
taina a vietii: ,,in mine nu exista nimic
in afara noroiului... Aceasta era carnea
mea autentica, jupuita de haine, jupu-
ita de piele, jupuita de muschi, jupuita
pana la noroi“.

Din privilegierea constantd a concre-
tului se materializeaza la Blecher o
lume a omului real ,meschin Tnchisa in
exactitatea ei”, careia i se opune una
deformata, exagerata si artificializata,
prin care razbate un eu hipertrofiat si
ab-
stract, ipostaza ireala ce functioneaza

multiplicat, anume personajul
pe post de masca sau de persona jun-
giana detasata de sine, de statutul real
pentru a se lansa intr-o tentativa de
proiectare a substantialitatii si de um-
plere a golului concret. Tncercarea se
dovedeste evident irealizabila, rama-
nand doar speranta confirmarii ,,ade-
varatei” autenticitati ori unicitatii re-
fuzate entitatii concrete Tn personajul
imaginar. Acesta din urma detine o
functie compensatorie si se prezinta
printr-o fotografie, configurare imita-
tiva a realului sublimat (,,avui senzatia
de a nu exista decat pe fotografie”),
printr-un clovn de jucarie, in a carui
mecanica e fixatda armonia fericita
(,,Ce bine ar fi sa inlocuiesc eu paiata
cea mica si vesela!l... Ce bine! Ce bine
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e-n vitrina!“) sau printr-un simplu co-
pac (,,Ce puteam oare face impotriva
unei exactitati atat de aspre? Cum pu-
team s-o fac sa inteleaga, de pilda, ca
sunt un copac?”).

O permutare esentiala de sens e iden-
tificabila Tn logica prozei blecheriene
acolo unde lumea posibila, artificiala,
periferica devine realitate esentialg3,
lume prioritard ,in lumina posomo-
rata a opaitelor de carbid simteam ca
intr-adevar traiesc viata mea proprie
in mod unic si inimitabil... asa cum
existam Tn asta parte a vitrinei [prin fo-
tografie], puteam exista si dincolo de
ea”. Scena vietii e inlocuita de cea a
teatrului, iar autenticitatea se decide
tocmai prin falsificarea vietii: ,,Perso-
najiile de ceara erau singurul lucru au-
tentic din lume; ele singure falsificau
viata Tn mod ostentativ, facand parte
prin imobilitatea lor stranie si artifici-
ald, din aerul adevirat al lumii“ (in-
tadmpldri din irealitatea imediatd).

Viziunea rasturnata a lumii, ce confera
pana la urma specificitate scriiturii in
discutie, e rezumabila in jocul teribil
de transpunere a plinului in gol si a go-
lului Tn plin, iminenta revelare a tainei
neantului, iar la nivel imagistic o proli-
ferare in culoarea expresionistd ce
tipa a golurilor pure: ,lumea ar putea
exista Intr-o realitate mai adevarata...
astfel Tncat tot ceea ce este scobit sa
devie plin, iar actualele reliefuri sa se
prefaca in viduri de forma identic3,



fira nici un continut” (Intémpldri din
irealitatea imediatd). Aceste ,goluri
pure” sunt figurate prin spatii caver-
noase, inchise, de la patul copilariei,
ce asigura un refugiu linistitor, la ade-
varatele locuri blestemate, precum
grota din rau sau din stanca, odaia
proprie sau cabinetul de consultatii.

Finalmente, limanul izbavitor, ceea ce
se cheama viata adevarata, va fi atins
nu prin imaginatie, fragmentara si in-
suficientd, nici prin cugetarea com-
promisa de asaltul constant al mate-
riei, dar nici prin visul kafkian revela-
tor, viata neputandu-se reduce la vis,
la fantastic. Astfel, naratorul bleche-
rian va fi nevoit sa caute alte forme de
manifestare a libertatii de viziune si
miscare in pendularea dintre vis si rea-
litate. Tn acest spatiu intermediar, ve-
chiul joc al copilariei, de amalgamare
a realului cu irealul, a vietii cu visul, e
reiterat si implinit la nivelul creatiei li-
terare. Autenticitatea iluzorie a realu-
lui e Tn felul acesta salvata in autenti-
citatea artistica ,Cu mare mirare, cand
recitesc ce-am scris, regasesc in cele
povestite exactitatea intamplarilor
care s-au petrecut in realitate. imi este
atat de greu sa le degajez de cele ce
nu s-au intdmplat niciodata. Este atat
de greu sa le curat de zgura de visuri,
de interpretari si de deformari, la care
le-am supus” (Intémpldri din irealita-
tea imediatd).
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Complicitatea vis-realitate, alierea cu
irealul, figurat prin exacerbarea subi-
ectivitatii, visul infuzat in viata si de
cealalta parte visul ce reveleaza viata,
constrange fiinta umana la o dubla
iesire, atat din vis cat si din realitate,
s-ar putea spune dincolo de ,eterna
insomnie a vietii” in metaforica lui La-
utréamont, spre accederea la viata
adevarata, consolidatoare de univers,
in care personajul blecherian devine
un soi de lup de stepa ce nu vizeaza in-
tegrarea, ci anularea ei, iar spatiul sin-
guratatii cel mai adecvat e literatura,
unde viata autentica pulseaza liber,
construita si reconstruita la nesfarsit.



Nichita Stanescu and the
Romanian Neo-Modernism:

Lectia despre cerc / A Lecture on
the Circle (1979)

Andra Bruciu-Cozlean

Nichita Stanescu (1933-1983) was a
Romanian poet, a man of culture, a
grand lover of the Romanian lan-
guage, the language of his home,
which he divinised. In his characteris-
tic style and obviously, metaphori-
cally, he said about himself that he is
the greatest “polyglot of this lan-
guage”l. He was contemporary with
Pablo Neruda, Eugenio Montale, Artur
Lundkvist, Hans
berger, with whom he shared the joy

Magnus Enzens-
of having been awarded the same
prestigious and yearned international
prize The Golden Wreath of the Struga
Poetry. He obtained other important
European prizes. He was a laureate of
the Herder Prize, and was nominated
in 1979 by the Swedish Academy to
the Nobel prize for literature, along-
side Max Frisch, Jorge Borges, Leopold
Sedar Senghor. Unfortunately for Ro-
manian culture and literature, the

1 Considered as one of the most important writers the
Romanian language — which he called “godly beauti-
ful” — Nichita Stanescu pertains to modernist poetry
or to the Romanian neomodernism from the *60s and
the *70s. Nichita Stanescu, poet of the post-second-
world-war period, was also considered being part of
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winner of that year’s Nobel prize was
the Greek poet Odysseas Elytis. 1979,
the year of his nomination to the No-
bel prize was the year he published
the volume Opere imperfecte (Imper-
fect works), a volume of the poet’s
maturity and a volume of reference
for Romanian culture. One, Lectia
despre cub (A Lecture On The Cube)
opens the volume. The second one,
the one that opens the volume at a
symbolic level is called Lectia despre
cerc (A Lecture On The Circle).

We would like to mention something
related to the poet’s biography. Dur-
ing his life, the poet rejoices to hear
his poems recited. He himself recited
them in a particular manner, making
long pauses between words. In an in-
terview given to his friend, the Serbian
poet Adam Pusloji¢, he said that he
had long ago left behind the “feeling
of writing”. What did he mean by this?
He used to create his lyrics during the
night and suddenly dictate them to his
wife. He was a great orator. He loved
the spoken word. He said that Guten-
berg threw all the words on a plane,
but they do not belong there, but in
space...Words are spatial-ised and
spatial-isable. Just like Niels Bohr who
drew the sketch of the atom on a

the category of innovators of linguistics and poetics.
He published 14 volumes of lyrics and five of essays.
In fact, Nichita Stanescu’s name is similar to Roma-
nian modernism.



plane, but the atom is in space. That is
why one of his famous goes like this:
“True poetry begins at the point
where it ends on paper...” The poetry
has to do with Unwords, not with
words.

Nichita Stanescu interview with Adam
Pusloji¢?:

Adam Pusloji¢: Dear Nichita, what are
books for you personally?

Nichita Stdnescu: That which grass is
for the earth, which fish are for the
sea, which birds are for the air, that
which words of love are for man.

AP: But what is the role of poetry
here? What is poetry in a book?

NS: Before talking about that, | would
like to make an observation from out-
side poetry towards it. Poetry is the
only treasure man has which has still
not been robbed. So far, everything
man has had was robbed; poetry as
not yet invented a Hitler of its own to
be robbed by it. Poetry belongs to
everybody; there is poetry in every-
one and the poet is the worker, the
one who humbly translates the feel-
ings of all the people into printed
books — printed by me, by others.

Dzevad Sabljakovic: So begins a dis-
cussion between the poets Nichita

2 www.youtube.com/watch?v=_otbOyH55gc
8.11.2016 (my translation).
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Stanescu and Adam Pusloji¢, but let us
continue talking with Nichita Stanescu
about the meaning of poetry. One of
his volumes, his first, is entitled The
Meaning of Love (Sensul iubirii). We
have translated his Unwords (Ne-
cuvintele), but even this title repre-
sents some type of suspicion, a suspi-
cion in poetry.

NS: No, no. There’s no suspicion. It’s
my opinion that, as far as poetry is
concerned, the word is merely the
material of poetry, as color is merely
the material of painting, the line —that
of drawing and the sound - that of
song. The art of the word is the most
unimportant one of the poet’s mas-
tery. Kant once stated that form is the
sublime case of thought and that the
perfect form attracts the content. |
dare not contradict this wonderful
philosopher, but | suspect that a mar-
velous, inner and revealed attract a
marvelous and inner form.

AP: | agree, but from another point of
view. Is it not that this title — Unwords
— is part of a contemporary trend in
poetry — the anti-poetry?

NS: No, no! Not a bit! Chekhov, after
Shakespeare, the first great play-
wright, if Shakespeare was a barbaric
scream, Chekhov is the barbaric si-
lence between two lines, the Unwords



are the barbaric silence between two
sacred ideas.

DS: In the volume The State of Poetry,
| found one of Stanescu’s statements
in which he said that only when he
wrote the 11 Elegies, had he found a
sense of poetry. What does this sense
of poetry mean for Nichita Stanescu?

NS:1am not sure that | said something
exactly like this, but in my youth, | was
a great admirer of Romanian glass-
painted icons. | was amazed how
many Last Suppers are painted on
glass and | have seen how, if the glass
was too small or broken, the painter
would trim down the Apostles, so that
there were only two or three left on
some of them. 11 elegies was thought
of as a Last Supper. In fact, they are
twelve, there’s one entitled Omul-
fantd (The Cleft Man), which repre-
sents Judas which contradicts the rest
and the author is, obviously, not Jesus.
It is, in fact, the poet’s last supper. |
once had the sense of writing, but |
left it, and | shall tell you why | did so.
I much prefer to think about the lyrics
several nights and then, suddenly, dic-
tate them to my wife. Why? Because
Gutenberg rushed all words in a plane,
but words are in space, they are living,
they are between you and me and you
and you. Of course, | make adjust-
ments after the words are laid down
by my wife, but | do not write them
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with a distant eye, because | know Ro-
manian seven times — | am a polyglot
of Romanian and | know the language
of poetry twentyfold and | tend to per-
fect it, to make it shine and perfect.
But perfection has nothing to do with
art. | even wrote once that after you
make the perfect cube, you have to
chip one of its corners so that people
can look, in amazement, and wonder
why the cube is not perfect and how
perfect it would have been if it had not
been chipped. Because, | tell you, if
the cube had been perfect, nobody
would notice it! Perfection does not
attract the eye!

Here is Lectia despre cub (A Lecture
On The Cube) emphasizing this idea:

You take a piece of stone,
chisel it with blood
grind it with Homer’s eye,

burnish it with beams
until the cube comes out perfect.


https://www.okazii.ro/nichita-stanescu-operele-imperfecte-a145986098

Next you endlessly kiss the cube

with your mouth, with others’ mouths,
and, most important, with infanta’s
mouth.

Then you take a hammer
and suddenly knock a corner off.

All, indeed absolutely all will say:

- What a perfect cube this would have
been

if not for the broken corner. ?

(Imperfect Works,1979)

This poem has been read as an ars po-
etica, a meditation on the role of the
artist and of the art in society. The title
contains the central symbol of the
poem, suggesting the perfection of
the artistic act. It is a reason pertain-
ing to geometry, mathematics. From
any point in space, this geometric
body has the same form. In abstract,
we could say that the poet tries to
transmit an as objective as possible
point of view, thus different from the
romantic subjectivism. It is equally ob-
vious that, being a rather hermetic
poem that uses ciphered symbols, it
can be subjected to several interpre-
tations. We will explain some of the most
important stylistic devices: the use of
neo-modernist methods, ambiguous-
ness,

removing meaning, placing

3 Translated by Gabriel Prajitura and JoAnne Grow-
ney / http://joannegrowney.com/NichitaStanescufor-
Web.htm 8.11.2016.

18

words in unusual poetic contexts, us-
ing shocking metaphors, free verse.

Perfection is reached progressively. It
takes several steps. Firstly, the sacri-
fice, expressed by the chisel of blood
and then an important cultural bag-
gage, created through the eye of
Homer. But the eye of Homer is blind,
signifying that the poet’s sight passes
beyond the facade and steps towards
the essence. Inspiration is also re-
quired, the polishing of the cube with
rays of sun; creation is a divine act.
Then, creation requires love, the or-
ganic participation of the artist to its
completion. It must be loved, adored
and even kissed with the innocent lips
of the infanta (title given to the chil-
dren of the Spanish and Portuguese
king, except for the first born). The
presence of the infant brings an aris-
tocratic touch to the text and to the
act of creation.

The final lyrics create a rupture in the
discourse, a shift of perspective. It is
said that “Then you take a ham-
mer and suddenly smash a corner
off”.
worked creation sought? The neo-

Is a destruction of the hard-

modernist poet wishes, in fact, for a
creation in opposition of the beautiful
and of perfection. “Perfection has
nothing to do with art”, said the poet



himself in an interview. Immanuel
Kant in his Critique of Judgement said
the same thing, that in art, the crite-
rion of the ruler and of the pair of
compasses does not work that the im-
perfect shapes are the ones that stim-
ulate imagination; imperfection gives
originality and uniqueness to the artis-
tic act. The greatest possession which
cannot be robbed from man is poetry.
Poetry has not yet invented a dictator
of its own. There is poetry in every
man and the poet is the humble trans-

lator of everyone’s feelings.

Surely, there are other interpretation.
The stone is a symbol of endurance, of
the primordial material. It is formed in
a long time, by solidifying the earth.
The stone can illustrate planet Terra.
But, as it can be seen in the last lyrics,
the integrity of the planet can be shat-
tered at any time, through a thought-
less gesture. Also, we cannot see the
beauty and harmony of the world
while it is not destroyed. When we re-
alise what happened, we might feel
sorry. But it will be too late.

Poetry can be eventually read as an
appeal to the protection of the terri-
tories’ integrity. In this case, the ham-
mer is the weapon that destroys all,
not only a corner. It is the symbol of
aggression on a perfect shape. This

4 Translated by Gabriel Prajitura and JoAnne Grow-
ney / http://joannegrowney.com/NichitaStanescufor-
Web.htm.
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poem is also a profound meditation
on the precariousness and frailty of
the world we live in.

It is worth to mention other poems
like A Lecture on the Circle:

You draw a circle in the sand
and then halve the circle
with the same hazelnut stick.

Next you fall to your knees,

then to all fours.

Then you hit the sand with your fore-
head

and apologize to the circle.

That’s all.*

(Imperfect Works, 1979)

Sentimental Story

Then we met more often.

| stood at one side of the hour,

you at the other,

like two handles of an amphora.
Only the words flew between us,
back and forth.

You could almost see their swirling,
and suddenly,

I would lower a knee,

and touch my elbow to the ground
to look at the grass, bent

by the falling of some word,

as though by the paw of a lion in flight.
The words spun between us,

back and forth,

and the more | loved you, the more



they continued, this whirl almost seen,
the structure of matter, the beginnings of
things.’

(A Vision of Feelings, 1964)

A Poem

Tell me, if | caught you one day
and kissed the sole of your foot,
wouldn't you limp a little then,

afraid to crush my kiss? ...°

(A Vision of Feelings, 1964)
Sign 12

Little by little she became a word,
bundles of soul on the wind,

a dolphin in the clutches of my eyebrows,
a stone provoking rings in water,

a star inside my knees,

a sky inside my shoulder,

and | inside me. ”

(Knots and Signs, 1982)
Another Kind of Mathematics

We know that one times one is one,
but an unicorn times a pear

have no idea what it is.

We know that five minus four is one
but a cloud minus a sailboat

have no idea what it is.

We know that eight

divided by eight is one,

but a mountain divided by a goat

® http://www.romanianvoice.com/poezii/po-
eti_tr/stanescu_eng.php 8.11.2016.

® http://www.romanianvoice.com/poezii/po-
eti_tr/stanescu_eng.php.
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have no idea what it is.

We know that one plus one is two,
but me and you, oh,

we have no idea what it is.

Only you and me
multiplied and divided
added and subtracted
remain the same...

Vanish from my mind!
Come back in my heart! 8
(Knots and Signs, 1982)

Unwords

He offered me a leaf like a hand with fin-
gers.

| offered him a hand like a leaf with
teeth.

He offered me a branch like an arm.

| offered him my arm like a branch.

He tipped his trunk towards me

like a shoulder.

I tipped my shoulder to him

like a knotted trunk.

I could hear his sap quicken, beating
like blood.

He could hear my blood slacken like ris-
ing sap.

| passed through him.

He passed through me.

| remained a solitary tree.

" From the book "Bas-Relief with Heroes", English
translation by Thomas Carlson and Vasile Poenaru /
WWW.romanianvoice.com/poezii/po-
eti_tr/stanescu_eng.php.

8 English translation by George Mustea / www.roma-
nianvoice.com/ poezii/poezii_tr/anothermath.php.



He
a solitary man.®

(Unwords, 1969)
Poetry

Poetry is the weeping eye

it is the weeping shoulder

the weeping eye of the shoulder
it is the weeping hand

the weeping eye of the hand

it is the weeping soul

the weeping eye of the heel.

Oh, you friends,

poetry is not a tear

it is the weeping itself

the weeping of an un-invented eye
the tear of the eye

of the one who must be beautiful
of the one who must be happy. %

(Unwords, 1969)

Swww.romanianvoice.com/poezii /poezii_tr/another-

math.php.
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ROMANIAN ROMANITAS.

An exchanging heritage

Flavia Menghi & Stefano Cicu

The Byzantine Empire survived the
fragmentation and fall with the West-
ern Roman Empire in the 5th century
AD and became the continuation of
the Roman Empire until the year 1453.
Under Constantine | (r. 324-337) its
capital city became Constantinople
and Christianity was legalised. It lived
almost one thousand years after the
decline of the Western Roman Empire
and its citizens continued to refer to it
as the Roman Empire and to them-
selves as "Romans." Apart from the
Imperial court, administration and
army, the first language used in the
eastern Roman provinces before and
after the decline of the Western Em-
pire was Greek, which became again
the official language because of Hera-
clius (r. 610-641). However, among
through the centuries Latin was not
forgotten and it was enriched with
new elements from Christianity and
Byzantine culture. Romania and its
language are the very example of how
the Romans’ spirit and Latinity sur-
vived and came to a new life.
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It all began in AD 106, when the capi-
tal of Dacia, Sarmizegetusa, was de-
stroyed by the Romans and became
the capital of the Roman province of
Dacia Traiana with the name of Ulpia
Traiana Sarmizegetusa. After the de-
cline of the Roman Empire, the name
Dacia felt progressively into disuse
and been replaced by those names
corresponding to the today’s regions
between Romania and Moldova: Tran-
sylvania, Wallachia, Moldavia and
Bessarabia. After the first “barbari-
ans” invasion, the unity of the Latin
language was interrupted becoming
more “oriental”. It had acquired lexi-
cal structures often with similarities to
those of the dialects of Central and
Southern Italy, but the Slavic popula-
tions that in the 6th century AD lived
in the Balkans reached also the coasts
of the Adriatic Sea and the contact of
Romania with the central and south-
ern Italy was interrupted. From here
on can be used the term given by Ro-
setti latino balcanico. Latin was influ-
enced by the native Balkan languages
and acquired some non-Latin traits.

Alexandru Niculescu (2007) proposed
a temporal conclusion: we can talk
about Romanian language only after
the Germanic invasions. When Dacia
became part of the Byzantine Roman
Empire, it also became part of the new
Rome. In this context we can find the
defined by

romanian romanitas,



Niculescu off limits as “beyond the li-
mes”. The Slavics played a very im-
portant role in the continuum of the
Balkanic Romanophone’s isolation:
their invasion was relatively quiet, and
they managed to live peacefully with
the local populations. However, they
further complicated the ethnic-lin-
guistic conglomerate of those areas
and the Balkan romanitas acquired
traits which could be defined, accord-

ing to Niculescu, sui generis.

He reports the attestation of Byzan-
tine chronicles of Romanophone pas-
toral communities in continuous mo-
bility. Because of that mobility, the
term Romanus, referred to the person
speaking a Romance language, spread
around the northern and southern ar-
eas around the river Danube. Due to
the split with the Western Empire, in
the Eastern one was important to pre-
serve to Latin-romance origins ad
symbol of continuity of identity.

However, we cannot considerate the
Romanian latinitas as an original unit
because of some discrepancies in the
Romanian language. Niculescu says
(1999, p. 241-254) «[...Jil caso del ter-
mine rugdciune (rogatio) ‘preghiera’,

1 My own translation from Italian to English:” [...]
the case of the term rugdciune (rogatio) 'prayer’, pre-
served in Dacian-Romanian but absent in the Roma-
nian South-Danubian (in which appear Greek terms
such as paracalie, paracalisire), which appears spo-
radically also in the Gallo-Romance domain.”
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conservato in daco-romeno ma as-
sente nel romeno sud-danubiano (nel
quale appaiono orare o termini greci
quali pdrdcalie, pardcdlisire), che ap-
pare sporadicamente anche nel do-
minio gallo—romanzo.»1 Niculescu also
refer to Rosetti (1986, p270) when
this talks about the relevance of the
Slavic as bringer of Latin terms «che
non riproducono la tradizione Latina,
ma presentano tratti caratteristici

delle lingue slave meridionali».?
Niculescu report examples of Latin
word as creatione, calendae, Rosalia
and Traianus that becames Crdciun
(Christmas),

chant), Rusalii and Troian through the

colindd  (Christmas
Slavics Kracun, kole”da, Rusalja and
Troian.

Based on Niculescu’s studies we can-
the
romanitas only as another variant of

not considerate Romanian
Romance language derivative from a
vulgar Latin. It is a more complicated
structure, with own peculiar charac-
teristics. He writes in the end of his
composition «[...] il romeno [..] a
lungo ignorato dalla storia [..], ha
dovuto impregnarsi di elementi non
latini dell’Oriente europeo e lottare
contro le vicissitudini dei tempi e
dell’ambiente variopinto, culturale e

2 My own translation from Italian to English:” which
do not reproduce the Latin tradition, but present char-
acteristic features of the southern Slavonic lan-
guages.”



linguistico circostante per conservare
ed affermare la propria identita. Forse
per questi motivi i Romeni si conside-
rano pil romani degli altri discendenti
della “stirpe latina” 1»°

In the last
years of the 19th century many Roma-

What about nowadays?

nians migrated from their homeland
to Italy. Xenophobia, political manipu-
lation and sensationalism have not
made integration an easy process, at
all. Somebody had talked of invasion,
as if those Romanians wanted to give
us the counterattack after almost two
thousand years. A sort of new war be-
tween Romans and Romanian on a dif-
ferent field. "Ma oggi, tra italiani e
romeni ci vuole una nuova Colonna

Traiana"*

, wrote Horia Ghibutiu for
the site of the Italian newspaper La
Repubblica. Many tourists in the Eter-
nal City walk under this monument,
but the images sculped on it do not
give them the same emotions that can
be originated in people of Romanian
origin. This column shows the images
of a crucial moment for the birth of

this people.

In his article, Ghibutiu reports the
tragic fate of a Romanian woman who
lived in Rome, Maricica Hahaianu,

3 My own translation from Italian to English:” [...] the
Romanian [...] long ignored by history [...] had to ab-
sorb non-Latin elements of the European Orient and
fight against the vicissitudes of the times and the col-
ourful, cultural and linguistic environment around it
to preserve and affirm the own identity. Perhaps for
these reasons the Romanians consider themselves
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who died in hospital after a quarrel,
ended with violence, had with an Ital-
ian boy at the Anagnina subway sta-
tion. The political exploitation that fol-
lowed this event encouraged the rag-
ing spirits of one and the other peo-
ple. The fact that the European Union
has brought under a common roof Ro-
manians and Italians should be a start
to find a meeting point and to build
the basis for a new friendship be-
tween the two peoples. We like to
think that this is possible and the idea
of building an ad hoc monument
sounds as a good idea.

The dualism Ruméan/Vlah and the Ro-

man heritage in the historical

sources.

Speaking about "romanitas", two is-
sues or aspects which deserve partic-
ular attention are the one related to
the origins of the ethnonym Rumdén
and the one related to the duality of
Rumdén / Viah.

As loan-Aurel Pop points out on his
dissertation "I Romeni e il ricordo di
Roma", the Romanians (the largest
inhabitants of

nation in terms on

more Romans than the other descendants of the
Latin’s ancestry!”

4 My own translation from Italian to English:” But to-
day, between Italians and Romanians, we need a new
Trajan's Column”



South-East Europe and at once the
only neolatin population in the East-
ern Europe) always had throughout
their millennial history two different
names: Romanians (which is the one
they gave themselves on the alleged
basis of their roman heritage) and
Valachians (the name that foreign
populations  conventionally gave
them). The same happens with the
country name, which is Tara
Romdneascd for the Romanians and
Valacchia for the others. The reason
why the Romanians called themselves
Romanians is because they were
aware (since the Middle Ages, or per-
haps even before) of their roman her-
itage. There's a slight difference be-
tween the term Rumdn (which be-
came later in time Romdn) and the
term Valachian, referring the first to
the (direct) roman progeny or herit-
age, the latter to the latinophone id-
iom in use in the territory which be-
came Romania. In the very beginning
actually only the common people
used the denomination Rumdn, while
the Romanian élites (whose official
language was the ecclesiastical slavic)
they would use the name Vlah (or Va-
lah). The duality Rumén / Vlah seems
to be certified by many historical
sources at least from the XIV (if not
earlier). Actually this is not even a rare
case, in the sense that also other pop-
ulations, like (just to name a few) Hun-
garians, Finns and Greeks have been

named throughout their history in a
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different way, depending on who the
calling was. So the Hungarians named
traditionally themselves Magyarok
and not Hungarians (the way how
they always were called by foreign
populations), the Finns always called
themselves Suomalaiset and not
Finns, the Greeks used to call them-

selves Elleni and not Greeks etc.

The fact that Romanians have always
recalled and emphasized their latin or-
igins claiming their "diversity" (both
from a cultural and linguistic point of
view) and uniqueness in the South-
East Europe speaks volumes on their
sense of pride, which derives from be-
ing associated to the Romans and the
Great Roman Empire. The Romanian
language, if we look at it, has clearly
some connections with the Latin lan-
guage. Words like "nume" (lat. nu-
men), "durere" (lat. dolor), "rugaci-
une' (lat. rogationem), "culoare" (lat.
the old
"rumaneasca" (lat. romanesca) are

color) and even term
very good examples of this. Of course
the language has been also affected
throughout the centuries by the clos-
est neighbour idioms, so Romanian is
actually a kind of mixture of Latin,
Slavic and Magyar. According to a no-
torius opinio, the Italian Humanists
first discovered Romanians' romanitas
(read latin origins of Romanians).
Among them (just to name as few)
Poggio Bracciolini, Flavio Biondo and



Francesco della Valle®, all of them ac-
tive in the XVI century. However, the
conscience of this ancient heritage
seems to be even older and traces of
it can be found already in the XII cen-
tury®.

As Pop incisively points out, Romani-
ans have been since the very begin-
ning of their history a sort of ""latin en-
clave at the gates of East" or (which is
the same) "an island of latinity in a
slavic sea", and they always had to
deal with the many influences, inter-
ferences and attacks around them
and their area (region). They always
feared somehow anything coming
from East, embracing rather the West
in order to preserve their national
identity. And that's why West (read
Rome) has become the model to be
followed: «Roma —I'antica Roma—era
parte sostanziale di questo modello
ed era divenuta il suo simbolo piu
eclatante. Da questo legame con

Roma - reale e immaginario allo

5 Speaking about the Romanians of 7Tara
Romdneascd, the humanist Francesco della Valle
(who knew apparently well enough the situation in
the Northern part of the Danube area in the years
1532-1534) made such remark: «la loro lingua [i.e.
dei romeni] & poco diversa dalla nostra lingua ital-
iana; loro si chiamano nella loro lingua romani,
dicendo che sono arrivati da tempi antichissimi da
Roma, per stabilirsi in questo paese.» [My transla-
tion: «Their language is not too different from our
Italian language; they call themselves Romans, say-
ing that they arrived from Rome since ancient times,
to settle in this country.»]

6 Back in 1199, Pope Innocenzo 111, discussing about
the glory of Romanians' ancestors with Ionitd
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stesso tempo —sono nate l'ideologia e
la moderna mitologia nazionale ro-
mena.»’

Despite the different views in terms of
religion (Romanians are notoriously
orthodox and they never embraced
and accepted the Roman catholic doc-
trine), Romanians always looked to
West and to Rome, and always felt the
need to claim and corroborate their
historic tie with Rome and their Ro-
man heritage as a perpetual mark of
national identity, the creation of
which has been shaped throughout
their history by the élites and the in-
tellectuals. Since the XVIII century, un-
der the impetus of Scoala Ardeleand
(the Enlightenment current repre-
sented by the Transylvanian school),
history as a subject begun with Rome
and its founding, so that the distant
past of Romania and Romanians

Caloian, King of Valachians and Bulgarians, asserts:
«Per stirpe e sembianza sei romano, come il tuo
popolo e la tua terra, che dal sangue dei romani trae
la propria origine.» [My translation: «By race and ap-
pearance you look Roman, just like your people and
the land, which takes its origin from Romans'
blood.»]

" [My translation: «Rome — the ancient Rome — was a
substantial part of this model and became its most
blatant symbol. Through this roman tie — real and fic-
tional at once — originated ideology and the modern
Romanian national mythology.»]



would eventually get mixed and con-
fused with the glorious past of Rome
and the Romans.

The memory of Rome still survives
nowadays in the collective conscious-
ness of Romanians, as certified by sev-
eral celebrations of Roma's former
glory held here and there in Romania
(i.e. the one in Alba lulia, called Festi-
valul Roman Apulum, which takes
place every year in May, offering glad-
iatorial shows for the joy and delight
of adults and children).

Migration waves to Italy and Roma-
nia between the XIX and the XXI cen-
turies.

Another interesting issue is the one
related to the (mutual) migration
waves between Italy and Romania. It
is actually an old phenomenon dating
back to the end of the XIX century. Ac-
cording to Federico Focacci (the au-
thor of "Italia e Romania. Migrazioni a
confronto"), we should distinguish 4
different waves of migration. The first
one dates back to the end of the XIX
century, before the World War | (the
so called Great War), and it is actually
a one-way migration from Italy
(Northern Italy, to be more precise) to
Romania. At that time many Italian
workers moved to Romania and gave
an important contribution to the Ro-
manian State's modernisation. The
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second wave begun after the fall of
Ceausescu and the communist regime
in the end of 1989 (the so called Rev-
olutia Romdnd) and was mainly char-
acterized by the migration of Romani-
ans to Italy. The third wave starts with
the beginning of the new millennium
(2000) and it's especially about rela-
tions of an economic, financial and en-
trepreneurial nature (mostly Italians
entrepreneurs moving their activities
and business in Romania). The fourth
and last wave or stage starts about 10
years ago, when Romania joined EU
(2007), and it's characterized by a new
migration of Romanians to Italy and
once again by the moving of Italian
firms, groups and companies to Ro-
mania.

Speaking about the first wave, we can
say it was, compared to the subse-
guents, a mass and temporary migra-
tion involving mainly Italians. Why?
Because entire communities from
Northern Italy (Trentino, Friuli, Emilia
Romagna and Veneto mostly) moved
seasonally to Romania employed by
Italian companies, mainly in the build-
ing sector (usually they used to leave
in the springtime and going back to It-
aly in the late fall). Actually, the first
Italian workers arrived in Romania al-
ready in 1868 (at that time their num-
ber was estimated in about 600 units),
to build roads, railways, seaports and,
more in general, public buildings. So
they were there to enhance and speed



up Romania's modernisation process.
The peak was reached between 1894
and 1898, when the number of Italian
workers increased up to 7000 units.
Most of these workers came from Ve-
neto, but little by little more and more
Southern workers arrived. A consider-
able number of public buildings (i.e.
the lasi's National Theater, Buzau's
Town Hall, the old Chamber of Depu-
ties etc.) were built by Italians. And
aside from them, a lot of bridges, rail-
way lines, tunnels and roads. Their sal-
aries were relatively good, as they
could save enough money and send it
to their families in Italy. This peculiar
kind of migration faded away right be-
fore the Great War. In 1918, when
Transilvania, Bucovina and Basarabia
eventually joined together, the Great
Romania was born and the country,
due to the growth of the labour force,
no longer needed Italians.

The second wave begun after
Ceausescu's fall in the end of 1989. Af-
ter the breakdown of the communist
regime, many Romanians (in the very
beginning mostly some ethnic minori-
ties) moved to ltaly. According to the
Italian National Institute of Statistics,
starting from the year 1990 about
380.000 Romanians moved to Italy
with
Spain and Germany, was the most

permanently. Italy, together

preferred destination. Most of these
Romanians came to Italy to work as
caretakers,

housekeepers, waiters,
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nurses, farmers, electricians etc. In
the beginning just a few were legal
workers and had a residence permit or
a regular contract. This kind of migra-
tion is called "circular" and was re-
placed later on by the "economic" mi-
gration, with people moving to Italy
and counting on relatives, friends or
anyway compatriots ready to help the
newcomers in the stage of the initial
reception. All in all with this new wave
of migration (involving mostly Roma-
nians), many Italian entrepreneurs
started moving their business activi-
ties (mainly in the clothing and foot-
wear field, but also in the in the infra-
structure area) to Romania, due of the
cheaper cost of labour (the so called
delocalisation or '"relocation") and
low taxation. Actually, some of the
most important Italian state compa-
nies (i.e. Eni, Enel, Ansaldo, Italstrade
etc.)
Ceausescu, and gave their contribu-

were there already under
tion to important public works such as
the Hanri Coanda airport in Bucarest
and Cernavoda's nuclear plant.

The third wave of migration (but we
should also include into this the very
last one) increasingly developed in the
beginning of the new millennium.
Since then the Romanians' contribu-
tion to the Italian production system
has been quite relevant and assumed
almost a structural nature. According
to the Italian Department of the Inte-
rior, already in 2003 Romania was the



first ethnic group among the perma-
nent residents attracting not only
workers, but also students and neo-
graduates. Despite many difficulties
and social problems this integration
process has continued and still contin-
ues nowadays, although some Roma-
nians (especially the ones socially and
culturally weaker) didn't integrate at
all and for this reason either live pre-
cariously hustling and surviving or
(sometimes) even committing worst
crimes (especially sexual crimes or kill-
ings). According to Unioncamere, the
Romanian presence is relatively
rooted in Northern Italy (especially
Lombardia and Piemonte) and Lazio,
and Romanians contribute nowadays
significantly to the Italian GDP.

Italian art in Romania and mutual
connections between Romanian and
Italian intellectuals.

The evidence of the Italian presence in
Romania is concrete and visible al-
most everywhere, and not only in
terms of publicinfrastructure, but also
when it comes to art. Giving just a few
examples, we should recall the beau-
tiful monuments and statues made by
the Italian sculptors in the major and
best known cemeteries of Bucarest,
Timisoara, lasi, Galati, Braila, Cluj-Na-
poca, Arad or Oradea. A famous
statue is the one in front of the univer-
sity building of lasi (the old capital of
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Romanian Moldavia) depicting Mihail
Cogalniceanu, made by the Italian
sculptor Raffaello Romanello. Another
beautiful one, depicting the great
Latin poet Ovidius, is located in the
historical city center of Constanta and
was made by Ettore Ferrari, who
carved statues also in Bucarest and
Cluj-Napoca. In fact, the presence of
Italian artists (sculptors, painters,
graphic designers etc.) in Romania
dates back to XVIII century and contin-
ues until nowadays. An interesting
partnership with the local artists of
lanca, near Braila, has been recently
re-established by two Sardinian plas-
tic artists: Tore Angioni and Mariano
Serra. For Tore Angioni this was the
second visit to lanca, after the one in
2007, when he inaugurated a plastic
art exhibition at the Regional Library
"Panait Istrati", together with the art-
ist of Braila lon Voineagui. Angioni and
his friend Serra made just this year a
mural on the stadium facade of the
town of Plopu, in the province of
Braila. As a Sardinian native, I'm par-
ticularly proud of this partnership.

Another issue which certainly de-
serves a particular attention is the one
related to the (mutual) connections
between Italian and Romanian intel-
lectuals dating back already to the XIX
century. Due of the linguistic proxim-
ity and because of historical reasons,
Romanians always had a certain fasci-
nation (some sort of "crush", so to



speak) for the Italians and viceversa.
After all Romania has produced in dif-
ferent fields some outstanding per-
sonalities, such as Constantin Bran-
cusi, George Enescu and Eugene lo-
nesco. And lItalians, it's well-known,
can really appreciate other nations
when it comes to culture. We should
mention in the end at least three im-
portant Italians, Giovenale Vegezzi-
Ruscalla, Ramiro Ortiz and Luigi
Cazzavillan, whose contribution for
the devolopment of Romanian lan-
guage in Italy and Italian language in
Romania has been quite relevant.
Vegezzi-Ruscalla, professor of Roma-
nian history, language and literature
at the University of Turin, was the first
in Italy (back in 1863) to teach Roma-
nian, and eventually became a mem-
ber of the Romanian Academy.
Ramiro Ortiz was professor of Italian
literature at the university of Bucarest
from 1913 to 1933 and director of the
Institute of Italian Culture in the capi-
tal. Throughout his long and success-
ful career, he had the chance to meet
and follow important personalities
such as Nicolae lorga, Vasile Parvan,
Dimitrie Onciul, Pompiliu Eliade and
lon Bianu. Luigi Cazzavillan was a jour-
nalist and a war correspondent in Ro-
mania, and his name is related to a
very popular newspaper called Uni-
versul (founded by him in 1884). By
the end of the XIX century, Cazzavilan
imposed himself as one of the major
personalities of the Italian colony in
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Bucarest, of which he became presi-
dent. He was also an importan donor
and contributed to several charity ini-
tiatives, both in Romania and in the
native Veneto. He died in Bucarest,
still young in 1903. A monument in the
"Cazzavillan Park" of Bucarest still re-
minds his extraordinary figure.

Conclusions

In conclusion, we can say that due of
historical reasons and linguistic prox-
imity, Romanians and Romans always
had a particular affinity and many con-
nections throughout the centuries, as
certified by the historical sources. The
Romanians are the only "Romanic"
nation that has kept the memory of
Rome in its name. They have always
called themselves Rumdani (and later
on, from the XVI century onwards,
Romdni), while the others have always
called them Viachs (or Vlachi), which
means speakers of a neo-Latin lan-
guage. This historical heritage is the
result of the conquest of Dacia by the
Roman emperor Trajan (98-117) be-
tween the years 101-106 AD and the
creation in that area of a Roman prov-
ince (the so called Dacia Traiana), as a
result of which the Latin mark was
preserved forever in the region of Car-
pathians and the Lower Danube.
Many things have changed since the
Middle Ages and after the collapse of
the Roman Empire, but this special re-



lationship never faded away. The Ro-
manians always looked at us (the "Lat-
ins'') as a model to be followed and as
a source of perpetual inspiration, and
they always felt proud for being or
considering themselves as special
heirs of the glorious Roman Empire. A
clear sign of this proudness emerges
after all unequivocally also from the
lines of the Romanian national an-
in 1848 by Andrei
Muresanu: «Desteapta-te, romane,

them written

din somnul cel de moarte / Acum ori
niciodata sa dam dovezi in lume / Ca-
n aste mani mai curge un sange de ro-
man / Si ca-n a noastre piepturi
pastram cu fald-un nume / Triumfator

in lupte, un nume de Traian!»
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Legenda numelui - Doina
Rusti, Manuscrisul fanariot

Carmen Darabus

Preliminarii

Romanul Manuscrisul fanariot al Doi-
nei Rusti, pornind de la un document
real aflat de autoare in arhiva, tese,
baroc, o lume balcanica in toate subti-
litatile ei de sfarsit de secol XVIII:
»,Respirand, prin balcanismul sucu-
lent, acelasi aer de familie ca prozele
unui Stefan Agopian ori Silviu Ange-
lescu — sau, de ce nu?, ale mai vechi-
lor Nicolae Filimon, Mateiu Caragiale
sau Eugen Barbu (cel din Principele si
Sdptdmdéna nebunilor), romanul Doi-
nei Rusti a deschis excelent noul an al
prozei romanesti” (Romild 2015), fiind
foarte bine primit de critica. O narati-
une densa, in care sinestezia da viata
unor destine pe canavaua unui oras
exotic prin influentele greco-turce,
avand ca fir rosu legenda numelui, le-
genda prezenta in lumea rurala roma-
neasca, conform careia schimbarea
numelui schimba o soarta rea in una
buna, alunga boala, moartea etc. Rolul
numelor joaca un rol important, conti-

IMihai Ignat, Onomastica in romanul romanesc, Edi-
tura Universitatii Transilvania din Brasov, 2009.
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nuand o traditie a romanului roma-
nesc si universal: , [...] toti marii scrii-
tori au intuitia sau, frecvent, consti-
inta rolului jucat de onomastica perso-
najelor si, prin urmare, acorda atentie
— uneori o atentie speciala - si acestei
componente a operei” (lgnat 2009:
321). In functie de propunerile tipolo-
gice ale lui Mihai Ignatl, hermeneu-
tica onomastica urmeaza criteriul re-
latiei cu textul, si anume cel intratex-
tual, in acest caz, situat intr-un con-
text general al numelui, in care schim-
barile onomastice aduc si schimbari
de loc, context care genereaza adeva-
ratele continuturi: ,[...] Tn procesul de
resemnificare a antroponimului din
opera literara narativa contextul are
un rol fundamental. A face abstractie
de acesta si a analiza numele propriiin
sine nu Tnseamna a demonstra rele-
vanta lor in text” (Ignat 2009: 320).
Onomastica literara probeaza nume-
roase astfel de cazuri de resemnifi-
care, care fac dintr-un simplu dictio-
nar un ingredient care face, adesea,
personajele memorabile.

Numele, ca o calatorie in Balcani

Pornit din Salonic spre orasul ,,vlasilor
dansatori”, Bucurestiul, loanis Mili-
kopu, fiul lui Bradu Milikopu, face o
calatorie formatoare, de-a lungul ca-
reia se initiaza Tn dragoste, Tn mora-
vuri, in prietenie, Tn mersul istoriei. Fiu



al unei familii de vlasi din Grecia, intra
in tinerete acaparat de trei coordo-
nate: pasiunea pentru croitorie, atrac-
tia nebuloasa pentru un oras magic,
cantat de sultanul Selim, cantec dise-
minat n Balcani, iar din punct de ve-
dere moral, datoria de a se alatura ar-
matei lui Lambros, care lupta contra
turcilor. Atractia lui loanis pentru ora-
sul desfatarilor isi are originea in le-
genda din cantecul sultanului Selim,
iar acesta este un pretext pentru o fas-
tuoasa reconstituire a unui topos:
,Manuscrisul fanariot este un festin al
prozei istorice. Cladit din detalii rare
de epoca si din impulsul de a salva, cu
mijloacele fictiunii, un crimpei de
poveste reala, dezgropat de Doina
Rusti din arhive, romanul aduce la
suprafata o lume veche, cu moravuri
specifice si cu o senzualitate care
(Alina
Purcaru 2015: 1). Tn drumul spre nava

invadeaza fiecare scend”
lui Lambros, loanis decide sa-si ur-
meze visul secret, astfel ca schimba
traseul, luand-o spre Istanbul, in in-
tentia de a ajunge in capitala valaha.
Avertizat, in capitala Imperiului, de di-
ficultatea drumului spre Giurgiu, nu se
gandise niciodata ca si numele poate
fi furat: ,Numele poate fi pierdut, in-
locuit, compromis, stalcit sau furat.
Exista locuri Tn Europa in mod traditio-
nal populate de hotii de nume, mai
ales in Balcani, unde se zice ca e tinu-
tul celor mai ingeniosi hotomani. [...]
Or, daca talharii stateau la drumul
mare, hotii de nume fisi duceau viata
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printre oamenii respectabili” (Rusti
2015: 14). Ajuns la podul peste Du-
nare de la Giurgiu, isi scrie numele ci-
tet, pe un petic de hartie, cu litere gre-
cesti, chirilice si turcesti, intr-o fuziune
balcanica simbolica, apoi ,isi spuse
numele cu toata mandria de vlas saru-
nez” (Rusti 2015: 26): loanis Lu Bradu
Milikopu. Premonitoriu, ecoul prelung
al rostirii se stinge ca un sunetul unui
instrument muzical Tn deriva mortii.
Simuland fintelegerea, suspectul va-
mes scrie alt nume pe documentul de
trecere: lon sin Radu, astfel ca odata
cu intrarea in Valahia numele lui dis-
pare in documente, dat fiind unui fu-
gar sarb, care voia sa-si piarda urma.
inainte de a ajunge si-si foloseasca
numele recent primit, imediat ce
ajunge la Bucuresti, este confundat cu
valetul consulului turc, Léon Perrier,
pronuntat, local, Leun. Jefuit de scri-
soarea de recomandare pentru dom-
nul tarii, Nikos Mavros (domnitorul Ni-
colae Mavrogheni), fara puterea de a-
si dovedi numele real, este dus la Mi-
tropolie. Consulul rus Hastatov deslu-
seste confuzia, secondat de preotul
Dositei, care-si ia numele Deli Zorzo,
nume cu rezonantd greceasca, menit
sa-i ascunde originile foarte modeste.
Disparitia valetului, dornic sa scape de
o fTncurcatura amoroasa, facuse nu-
mele celebru, alaturi de marca identi-
tara vestimentara: ,Dupa disparitia
valetului, nu mai ramasese niciun loc
prin care numele lui Leun sa nu fi tre-
cut. El cuceri orasul strada cu strada,



alcatuind o harta a cautarilor valetului
verde” (Rusti 2015: 125). Faima nume-
lui intra Tn toate cotloanele orasului,
de la saloanele boieresti la satrele ti-
ganesti.

Lumea orasului ravnit fi aduce si expe-
rienta iubirii si rand pe rand ”Salonicul
disparu ca o fereastra sub perdelele
de catifea” (Rusti 2015: 72). Tiganca
roaba Maiorca, ea insasi cu o istorie
personala a numelui, este cea dintai
care-| striga pe cel de-al treilea nume
al sau, Leun, cu care vlasul intra in is-
toria orasului si-n alta istorie perso-
nald a sa. Numitda in actele oficiale
Neaga, dupa bunica sa, asa cum hota-
rase boieroaica Doicescu, stapana lor,
Tranca, mama ei, in chinurile facerii,
ramane Tn minte cu melodia cantata
de un taraf, in noapte, in care un cu-
vant se repeta obsesiv si patimas -
Maiorca: ,,Era o vorba pe care Tranca
0 gdsea patimasa, era un sfarc de tata
strans intre degete, un ardei iute, copt
si tavalit prin ulei. Mai mult: era un cu-
vant familiar, ceva ce mai auzise. li
amintea de cdldarusa cu boabe de
grau, de sticluta albastra mostenita de
la bunica ei” (Rusti 2015: 47). Numele
Neaga, precum cel de loanis, se retrag
in obscuritatea unor evidente admi-
nistrative, fara legatura cu devenirea
persoanei, care da consistenta unuialt
nume. Sonoritatile exotic-magice ale
numelui ei nu-l vor lasa, pe Leun, sd o
uite, nici sa renunte vreodata la ea: ,-
Maiorca! Numele ei il taie in doud”
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(Rusti 2015: 196). Tn valtoarea istoriei
fanariote nimic nu conteaza ,in fata
numelui cu 300 de aripi, acel nume
stiut pe fiece strada, soptit peste orice
gard” (Rusti 2015: 230). Pentru loanis-
Radu-Leun Bucurestiul si Maiorca fuzi-
oneaza; emotional, onomastica da
sens toponimiei. Tatal Maiorcai, Ne-
cula caramidarul, isi pastreaza acest
nume doar in catastife, altfel era stiut
drept Cucumeaua, nume capatat da-
torita ochilor precum cei ai cucuvelei,
atenti si cetosi in acelasi timp. Mem-
brii clanului erau urmasii lui Goiu Li-
zate Tyaga, intrat in legenda amintirii,
,regele poruncilor guturale si al invec-
tivelor ascutite. Stia numele adevarat
al orisicui, acel nume ascuns, pe care
de multe ori nu ajungeau sa-l cu-
noasca nici macar purtatorii lui de
drept” (Rusti 2015: 114). Bucurestenii
erau insensibili la nume, ,imuni la
orice cantec si indolenti la orice
nume” (Rusti 2015: 115), astfel ca re-
pede re-denumeau oameni si semintii
in directa legdtura cu imaginea lor
plastica. Re-botezarea de catre seful
clanului era o confirmare a apartenen-
tei la neam, dincolo de consemnarea
oficiala a altor nume n actele proprie-
tarului de robi. In clipa in care Tyaga il
numeste ,Cucumeaua”, ,a alergat
intr-un suflet pana acasa, unde a po-
vestit tuturor, fericit ca tinuse minte
un cuvant atat de lung, care era nu-
mele lui, acel nume nestiut care
atarna chiar de gatul lui Dumnezeu.
Tarziu a aflat ca era si numele acelei



pasari prevestitoare de moarte care
striga noaptea cerand cap de om”
(Rusti 2015: 116). Kirita ispravnicul are
revelatia dublei sale identitati, valahe
si tiganesti, cand , fu lovit de taria nu-
melui Goiu Lizate Tyaga” (Rusti 2015:
183). Criza de identitate prin similitu-
dinea cu tyagan, nomad venit din Ori-
ent, ndscu o aversiune definitiva fata
de cuvantul tigan, fata de jumatatea
sa pe care o aneantizase in istoria per-
sonald, aversiune transmisa urmasilor
sdi. Realitatea oficiala, scriptica si cea
practica, se despart si functioneaza di-
ferit, prin nume.

in fond, dacd numele ales nu-si
cheama un continut potrivit ori conti-
nutul, in timp, se Indeparteaza de nu-
mele ales, el poate fi schimbat ca ve-
hicul social: “The name may be in-
vented but consist of or contain inter-
pretable elements, and the author
may intend to impose a meaning (in
the broadest sense) on the reader by
his or her invention; that is, the act of
naming, and the name chosen, are
non-random, and the lexical meaning
of any expression that constitutes or is
included in the name is relevant to un-
derstanding its significance in its con-
text of use” (Coates 2015: 31). Nu-
mele configureaza si reconfigureaza
destine, iar un bun hot de nume este

2 veliste s.f. (reg.) trecut indepdrtat, origine veche,

(Strd)vechime, din stramosi (Memoria 2004). — Din
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un regizor social, el insusi aparent ubi-
cuu, precum cei carora le vinde nu-
mele furate: ,Acesta era Riga din Ve-
lestin, pe numele lui cunoscut in Impe-
riu [Otoman], dar care de cum trecea
granitele putea sa devina oricine, fiind
cel mai vestit hot de nume. Versatili-
tatea lui era atat de mare, incat ar fi
putut sa ia chiar si numele sultanului,
fara ca acesta sa-si mai aduca vreo-
datd aminte cum 1l chema” (Rusti
2015: 99). Schimbarile onomastice
functioneaza magic, marturisind, im-
plicit, mare incredere in puterea cu-
vantului. Adevarat picaro, Riga din Ve-
lestin — nume simbolic, de asemenea,
cu trimitere la vechimi imemorialez,
tesalian vorbitor si de vlasa, vine din
Franta cu manifeste contra turcilor,
schimband ,trei nume lungi si cre-
moase” (Rusti 2015: 99): la plecare
este Pierre d’Artand, la mijlocul dru-
mului devine loanis Milikopu, va-
dindu-se uzurpatorul de nume parin-
tesc, in vama de la Giurgiu, al celui de-
venit Leun, ca la Bucuresti sa ia un
nume ce trimite, ca sens, spre regali-
tate, el fiind, de altfel, regele unanim
acceptat al metamorfozelor onomas-
tice.

Numele e capabil sa produca frag-
mente de istorie la granita dintre le-
genda si realitate. Povestea bucures-
tencei imbogatite de pe urma numelui

veleat. Sursa
tie/veli%C8%99te

https://dexonline.ro/defini-



Ghiorma a intrat in urzeala orasului.
Simtul numelui bine ales te poate con-
duce spre glorie sau spre pieire. Dupa
ce jefuieste de nume un aventurier
numit Ghiorma, fara sa-l ucida, ci vra-
jindu-l pana uita cum il cheama, ,im-
batandu-l cu lemn cainesc stins cu ra-
chiu” (Rusti 2015: 24), adoptda un
foarte tanar turc deja viciat in atmos-
fera complicitatilor istanbuleze, caruia
fi da numele aventurierului. Dupa cum
consemneaza documente din Arhivele
Statutlui, incepe o afcere modesta de
comert cu robi; pe masura ce afacerea
capata amploare, isi cumpara titluri, in
cele din urma chiar titlul de ,ban”, ra-
mas Tn documente ca Ghiorma Banul.
Ucis fara glorie n timpul unei revolte,
comerciant de sclavi fara scrupule, ni-
mic, cu exceptia numelui, nu parea sa-
| fi destinat memoriei colective: ,Prin
aceasta vreau sa va spun ca un hot de
nume nu e un simplu pungas, ci un
magician in stare sa aprecieze o marfa
de mare finete” (Rusti 2015: 25). Tn
mahalaua care i-a purtat numele s-a
construit biserica Stavropoleos, lucru
intrat in legenda bucuresteana. Podul
Serban-Voda
parte a uneilegende onomastice, pen-

este, de asemeneas,
tru ca se poate face o harta bine arti-
cualta a locurilor care poarta numele
acestui domnitor: un pod, un han, un
cimitir, pravalii, carciumi, o fantana,
un cuptor de paine. In rezonantd cu
spiritul locului e si durata numelor:
,Totusi, niciun nume nu e etern, mai
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ales in lumea bucuresteana, unde pla-
nurile de lunga durata sunt dispretuite
in mod unanim. Tot asa si numele, im-
portante sau nu, rezista putin” (Rusti
2015: 27). Podul Serban-Voda devine,
la un moment dat, podul Lascar, dupa
numele unui targovet finselat de
amanta, care si-a transat, violent, pro-
blemele amoroase pe pod. O compa-
siune comica, mai curand, 1i face pe
bucuresteni sa atribuie alt nume cu re-
zonanta erotica doar de ei stiuta, po-
dului. Antroponimia este un mijloc de
umanizare a orasului. Cand ochii lui
Leun Tntalnira ochii Maiorcai, intregul
oras parea a rasuna de numele ei. Po-
trivirea dintre exotismul chipului ei si
cel al numelui ii da identitate in lumea
robilor boieresti: ,, Lui Leun numele i se
paru pe masura ochilor ei, asezati fan-
tomatic pe fata de un cafeniu luminos.
Maiorca!” (Rusti 2015: 57). Putem
vorbi si aici de un ,[...] centru de inte-
res al analizei incercarea de reconsti-
tuire a efectului psiho-, sociolingvistic
si pragmatic produs (asupra purtato-
rului) de pe urma unei alegeri nomi-
nale determinate de altcineva” (Fele-
can 2015: 138), in cazul de fata, de
doua centre importante, Leun si Ma-
iorca, ce se vor contopi, in final, la
curtea boierului Doicescu - si de ca-
teva secundare. Numele considerate
prea dificile, cu care Balcaniul nu era
familiarizat, erau transformate in de-
numiri generice. Friedrich Josias, Print
de Saxa-Coburg-Saalfeld era, in men-



talul colectiv, fie el al plebei ori al inal-
tei societati, doar Printul. Tot o denu-
mire generica primeste orice strdin de
Valahia, si anume aceea de sudit. Nu-
mele excentricului baron Apor Luca
Szabolcs, al carui zbor in balon esu-
eaza n Bozaria Bucurestiului ramane
Luca, accesibil pronuntarii, topit, si el,
in plasma unui oras carnivor. Leun in-
susi devine, ca plastograf, falsificator
de destine, pentru ca ajunge sa intoc-
measca documente false, cu alte
nume, pentru soldatii fugiti din ar-
mata lui Lambros Kastonis si urmariti
cu inversunare de turci.

Sinestezii

Din prima zi petrecuta in oras, o am-
prenta olfactiva se asociaza locului si
erosului in momentul n care o intal-
neste pe Maiorca la brutdria ale carei
mirosuri de susan copt si ,jimbl3d”
(franzeld) Tnvaluiau strada; iar la mar-
ginea orasului, Bozaria cu legendele ei
vrajitoresti ,deasupra cdreia ardea
soarele, ridicand valuri de crudaciuni
otrdvite” (Rusti 2015: 14) — intr-o nar-
coza perpetua, ce-si schimba doar in-
gredientele. Mai apoi, o parada de ca-
lesti luxoase si trasuri vieneze captu-
site cu catifea imbibata in crin si scor-
tisoard, carute acoperite cu papura i
trec prin fata ochilor, cu mintea deja
fmbatata de visuri de marire. Lucruri,
senzatii si cuvinte fuzioneaza intr-un
loc aparent primitor, dar plin de
capcane si de reguli pe care nou-
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venitul trebuie sa le finvete:
»,Bucurestiul, pentru cine nu stie, este
un oras mancator de cuvinte, o gaura
hranitd cu soapte, un depozit de
suieraturi si de cantece. Este un oras
sugativa. Nu conteaza de unde vin,
daca sunt nemtesti, grecesti sau chiar
dintr-o limba moarta. Orice cuvante o
scanteie, un combustibil care tine
orasul in viata (Rusti 2015. 33). Sonuri
vechi rasar de nicaieri, parca aduse de
apele Dambovitei, ,incat pe cheiul ei
ai impresia ca susotesc spiridusi”
(Rusti 2015: 33). Si tot apele ei duc
sunete de clavir, soapte de dor,
amestecand valsuri si manele cu
mirosul lemnului de stejar ars iarna in
sobe. Erosul este, vreme de cateva
luni, atotstapanitor, iar raul ce
strabate orasul preia, ca o cutie de
rezonanta, sinestezica, aceasta
placuta, iar uneori fatala ameteala.
Tutunul de lanina, Tmbatator ca
tdmaia, da nota specificd Hanului
Zlatari, iar din curti iese mirosul
ardeilor

inconfundabil  al iuti,

proaspeti sau uscati, umpluti cu
usturoi si ndut, pusi pe tigla langa
orice meniu. In octombrie, orasul
miroase a must si gratare, a turte de
struguri framantate cu faina. Ritmul
dictat de

actioneaza cu puterea unei vrajitorii:

vietii e arome, care

,Din aprilie pana la sfarsitul lui

octombirie, bucurestenii traiesc
repede si intr-o nepdsare totald, iar
dupd aceea, pana cand finfloresc

zarzarii, cad intr-o tihna de stapani ai



caselor lor” (Rusti 2015: 44). Alifii
parfumate, uleiuri Tnmiresmate cu
mosc si liliac se strecoara de la mesele
si de pe zidurile Tnvelite in iedera si
caprifoi. Narcoza olfactiva e dublata
de ceva auditiva si de cea cromatica,
de fosnetul fustelor inflorite, de fesuri
in culori tari: ,,Un oras euforic, care
trdieste senzorial, epidermic, un
spatiu populat de calesti luxoase si
trasurici vieneze, prin care soaptele
ignorand

curg domol, Vvitriolant,

puterea adevaratilor stapani, Sf.
Gheorghe si Sf. Dumitru, primul —
doilea -

omorator de bestii, al

ocrotitorul  orasului”  (Constantin
Pistea 2015: 1). Coafuri somptuoase,
excentrice, femei senzuale, turci Tn
matasuri ,care lasau Th urma aburi
fierbinti de magiun” (Rusti 2015: 60);
fiecare categorie etnica are amprenta
sa: grecii par a lasa Tn urma dare de
tabac, turcii — de mosc, nemtii — de
camfor si spirt, iar cand soarele
asfinteste, Bucurestiul miroase a liliac
gata sa se vestejeasca. Cantece de dor
si alean nducesc si mai mult simturile
incinse, Intr-o sinestezie ce porneste
dinspre logos spre materie. Vrijit de
cuvantul ,coconitd” al carui inteles
loanis-Leun venit de la Salonic inca nu-
| cunoaste, traieste intens imagini si
senzatii: ,,putea fi un bob de sticla, o
floare de leandru, o paraluta de aur,
un mic gandac de chihlimbar, o
sarailie cat nuca — orice o fi fost,
coconita incapea intr-un buzunar mic,

facut pentru lucruri secrete” (Rusti
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2015: 74). Unicitatea femeii iubite e
celebrata prin parfumul unic, facut
special pentru ea, asa cum Tilu
alchimist-parfumier 1i face Zoicai cea
neasemuita, care iubeste pe un altul,
amprenta olfactiva in care strecoara
picaturi magice, in speranta ca vraja
spre el,

nu exista

lor 1i va fintoarce ochii
parfumierul: ,Pentru el

decat o femeie, o silueta plutitoare si
regeasca, invaluita in acele parfumuri
pe care le concepuse special pentru
ea, si care erau doua: primul era facut
din mosc imblanzit cu narcisa de balta
si fragezit cu muschi de stejar, iar al
doilea era capodopera lui, un parfum
din caprifoi si din izma, Tn care
picurase ulei de migdale” (Rusti 2015:
101). Boierul Doicescu nu iese nicaieri
fnainte de a se stropi cu parfum de
narcise; sticluta il insoteste mereu in
trasurd, reimprospatand taria aromei,
spre a se sti pe unde a trecut. Pentru
Leun, orasul se umple de senzatiile pe
care i le dau cozile colorate ale
Maiorcai si glasul ei usor dogit, dar
senzual. Cuvintele ies din ,faguri de
abur” si vibreaza ,ca niste albine”,
dorintele Maiorcai sunt imbibate in
scortisoard si zahar ars, precum
vesmintele - consecinta a narcaotizarii
ce vine din combinarea senzatiilor.
Tranca, mama tinerei fete, se ocupa
cu magia intr-un oras care crede cu
tarie Tn potiuni si ritualuri: ,Leon
memora cu uimire puterile vrajitoarei:
aceasta putea sa omoare omul de la

distanta, doar stropindu-l cu apa de



grier. Avea iarba vietii si a mortii si
legamant secret cu fnsusi stapanul
tenebrelor” (Rusti 2015: 140); de
altfel, ea cade victima unui complet si
tap
spanzuratd. Cuvintele sunt ,fluturi”

devine ispasitor,  sfarsind
sau ,pene de sticld”, transformand
orasul in gradina ori in harfa. Baronul
Szabalcs, trimis 1n orasul sdu
transilvan dupa ce trdise magnetizat
de magia Bucurestiului, se sinucide,
confirmand credinta bucurestenilor ca
,Cea mai mare pedeapsa pentru un
venetic era sa-l arunce peste granita
fara dreptul de-a se intoarce” (Rusti
2015: 253). Tn fond, el tréise isirea din
istorie si intrarea intr-un timp mitic:
»Aici era singurul loc Tn care Szabalcs
invatase beneficiile nepasarii fata de
timp” (Rusti 2015: 231), pentru ca-n
gradina boierului Doicescu, unde-si
petrecea vremea, se simtea ,ca-ntr-
un pahar plin de miere”, ametit de
melisa si afion, cu ratiunea atrofiata in
mod fericit, ignorand implinirile si
neimplinirile, ambitiile, victoriile si
esecurile. Mairoca, precum ceilalti
robi tigani, considera cd exilarea pe
mosiile  boierilor era pedeapsa
maxima, dupa care viata devine inutila
oriunde in altd parte decat in
parfumul de zarzar si ardei iute al
Bucurestiului. Fericita magie,
beatitudinea e fintrerupta doar de
episoadele de ciumd, cand maladia
secerd la intamplare. Atunci: ,Printre
aripile de tabla ale acvilelor batea
fundul

vantul de iarna, iar Tn

40

pamantului se miscd fTnca glasul
vechilor vrajitori” (Rusti 2015: 281).
Bucurestiul, extaz si disperare, facut
»din flori de zarzar si din fierbinteala
ardeiului perpelit pe carbuni” (Rusti
2015: 43) e un delir al simturilor,
rococo, naucitor, un vradjitor cu
ritualuri complicate in care initierea e
ramane, iar

necesara pentru a

parasirea lui e fatalitatea suprema.
Concluzii

Capitala valaha e locul in care experi-
enta iubirii si cea conjugala, devenit
semirob la curtea lui Doicescu spre a
se putea casatori cu roaba tiganca, se
desavarsesc. E locul in care, odata cu
numele nou, si-a castigat un renume
datoritd indemanarii sale in ale croito-
riei: ,Amagirea e timpul amiezii, iar
Bucurestiul, acum intelegea, era cel
mai perfid loc din lume, in care traia
maiorca si in care el, un biet amdvipsit
din Saruna, isi capdtase un nume”
(Rusti 2015: 201). Pregatindu-se sa
fuga din Bucuresti pentru a se casatori
cu Maiorca si pentru a evita sa devina
rob daca o va face in Valahia, Riga, cel
care 1i furase numele, se pregateste
sa-i gaseasca alt nume, alta identitate
Ccu care sa se piarda in Europa, urmand
sa devina domnul si doamna Kiros, in-
torcandu-se, astfel, spre identitate ini-
tiala din Grecia natala, dar va ramane
si el in orasul in care-si trdise experi-
entele esentiale: ,Putem astfel citi po-
vestea manuscrisului fanariot, putem



citi o poveste istorica, dar si povestea
fantastica a unui oras magic, un ade-
varat magnet al calatorilor si aventuri-
erilor de pretutindeni; povestea de vi-
ata a unor familii dintr-o epoca inde-
partata si exotica; povestea cuvintelor
si povestea din spatele cuvintelor; un
basm initiatic in care eroul, in cauta-
rea tineretii fard bdtrdnete si a vietii
fard de moarte aluneca in Valea Plén-
gerii; o poveste de dragoste si, in ace-
lasi timp, o replica dorit balcanica, la
Romeo si Julieta” (Andreea Hedes
2015: 1). Chiar si candidatii autohtoni
la domnie, cu acceptul Portii, isi modi-
ficau originea printr-un nume cu rezo-
nante grecesti. Boierul Brailoiu, aspi-
rant la sceptrul valah, primeste promi-
siunea cancelarului sultanului ca-i va
ajusta, pentru o suma potrivitd, nu-
mele si originea, modificandu-i, astfel,
destinul. Astfel, ,Onomastica este ca-
pabila sa figureze un univers uman
prin sistematizare” (Popa 1975: 26),
insertie, aici, a unei epociin care harta
numelor esentializeaza realitati exis-
tente, dar si mutatii.
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Cristian Mungiu
- Bacalaureat.

Romanian cinema at its best
(2016)

Stefano Cicu

Bacalaureat, starring Adrian Titieni
and Maria Dragus as main characters,
is Cristian Mungiu's latest work and
it's a beautiful movie. Mungiu (Palm
d'Or winner in 2007 with his drama 4
Months, 3 Weeks and 2 Days, a strong
story about illegal abortion during
Ceausescu's time, right before his fall-
ing) is perhaps the most acclaimed Ro-
manian film director outside Romania
and one of the major exponents (to-
gether with Cristi Puiu, Radu Mun-
tean, Corneliu Porumboiu and the
prematurely gone Cristian Nemescu)
of the so called Romanian '"New
Wave" (Noul Val Romdnesc), whose
popularity abroad resembles that of
colleagues such as Aki Kaurismaki (Fin-
land) and Paolo Sorrentino (ltaly). The
term "New Wave" recalls the French
Nouvelle Vague. In fact, just like the
Nouvelle Vague directors, the Noul
Val film makers tend to differ from the
"old school" (the one which flourished
under Ceausescu's regime) both aes-
thetically and for the content of their
works (dealing most of them with is-
sues like the individual's alienation
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and the modern society contradic-
tions). A realistic and minimalistic ap-
proach is clearly evident in all these
movies.

If | were asked to define Bacalaureat
in one word, | would say it's like a per-
fect picture, a photograph which de-
scribes well post-communist Roma-
nia, its contradictions, a certain men-
tality, and the struggle of a man, Ro-
meo Aldea, a middle-aged doctor in a
local hospital near Cluj-Napoca, who
desperately tries to stay honest in a
world where honesty doesn't pay. Ro-
meo has a 18-year-old daughter, Eliza,
and he loves her more than anything.
He's really proud of her and wants the
best for her, which means a better fu-
ture outside Romania. Romeo, who
has seen the hopes and dreams of his
generation (the post-communist gen-
eration) falling apart after Ceausescu's
falling, believes there is no future in
Romania. He has big plans for Eliza
and wants her to leave abroad and
start the university in England after
her final exam.

Romeo has a secret lover (Sandra), an
old mother and a depressed wife,
Magda. Officially they're still married,
but they live apart, sharing the same
apartment and sleeping in separate
beds. They try to save their marriage
just for the sake of their daughter.
They talk often about Eliza's future,
showing most of the time different



point of views. Romeo actually is the
only who wants to send Eliza abroad.
Magda disagree on this. She wants her
to stay in Romania, and believes she
can make it, in one way or another.
Romeo's will however seems to pre-
vail. He pushes constantly her daugh-
ter, telling her all the time how study-
ing is important to break free from the
family. Eliza is very fragile, as only a
teenager can be. She has her friends
in town, and doesn't want to leave
(especially after she's got a boy-
friend). One day an unpleasant acci-
dent happens. Eliza is attacked in
broad daylight by someone, an un-
known guy. She's got injured on her
arm, she's traumatised, shocked, and
so is her father. Romeo believes at
first her daughter has got raped. He
sends Eliza to a doctor (a gynecologist)
and the response is negative. There
was no rape, but clearly it was a sexual
assault, although a failed one.

Fact is the real target is most likely Ro-
meo and not her daughter. They at-
tacked her in order to hurt him. Ro-
meo (certainly the main character of
Mungiu's film, the most structured
one) is man of success. He reached the
top in his profession, even though he
looks unsatisfied of his provincial ex-
istence and often troubled for the
general climate in Romania. He looks
constantly tortured by his inner de-
mons, internal conflicts and guilty
feelings for something he did in the
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past, but we don't exactly know what
it is. He's also a man of principles, a
good, honest and respected person.
He never asked anything to anyone,
and someone apparently doesn't like
this. Maybe the same ""someone" who
throws stones at his flat window and
crashed his car windshield. Or maybe
someone close to Sandra, his secret
lover, who knows. Around him lies a
network of social bonds, in a country
that resembles many others, where
the state seems to lack and people's
acting seems to be the impossibility of
being '"normal”, which means honest.

However, after this accident, Eliza is
feeling weak and seems to be skepti-
cal about her chances to pass her
"bacalaureat" with the high scores re-
quired for the admission at the British
university, from which she's got a
scholarship offer. Her father once
again pushes her, telling her she can
make it. At some point, during a talk
at the police station with the police
chief who is investigating on Eliza's at-
tack, Romeo reveals him his worries
for the daughter. If she doesn't get the
high marks required for the faculty ad-
mission, she's going to miss the big
chance of her life. A solution needs to
be found. The police chief (who is ac-
tually an old friend of Romeo) tells
him they can make some calls to the
right people (the school's exam com-
mittee president and Bulai, a notorius
controversial politician, who urgently



needs a liver transplant) and solve
easily the problem. Romeo, who
never compromised himself, for the
first time in his life falters. Of course
he knows how the "system'" works,
and how much corruption there is
everywhere (that corruption he al-
ways tried not to look at, almost pre-
tending it did not exist), but for the
very first time his moral principles are
falling apart. Through the chief inspec-
tor he's put in touch with Bulai and the
school's exam committee president.
Romeo, after some hesitation, ac-
cepts. The cheat has to happen with
Eliza's conscious participation, so Ro-
meo before the exam day gives her
daughter the needed instructions,
even though his wife doesn't like at all
the idea of her daughter cheating at
the final exam.

Many other things happen along the
way (Eliza discovers her father's affair
with Sandra, Romeo is heard at some
point by a pair of prosecutors who are
investigating Bulai for corruption, and
Bulai himself eventually dies of heart
attack before the liver transplant), but
in the end Eliza graduates without
cheating on the exam. Showing her fa-
ther she can make it on her own, she
saves him somehow, refusing for inti-
mate honesty (the same value that
Romeo always tried to instill her) to
lend herself to a dangerous game (in
terms of legal consequences for her
father and his career). From this point

45

of view, Eliza looks much more similar
to Magda, her mother. She's some-
how forced by her father to accept
this "short cut" (cheating on the
exam), but she doesn't want that ac-
tually.

The movie is full of suspense and lit-
tered with little details (just like hap-
pens in any Hitchcock film basically)
and metaphoric images (the person
digging a hole in the opening scene
represents somehow Romania's des-
tiny, which seems to be uncertain and
obscure) and deals with many issues:
marriage crises, betrayal, fear of the
future, anxieties of post-communism
society, young people's expat (the so
called "brain drain", something that
Romania has in common with Italy),
lies and compromises, the impossibil-
ity of being "normal", the lack of pa-
rental communication and obviously
the ubiquitous corruption (another
social plague which Romania shares
once again with Italy). To live in a
country like Romania it's either ac-
cepting the "system" (read compro-
mise or do ut des, if you like more the
latin formula) or being overwhelmed
by it. "But to live outside the law, you
must be honest", as Bob Dylan would
say, which sounds a bit like a non-
sense, but it's just what happens to
Romeo, whose reputation is saved
from his daughter. Romeo wants to
save his daughter, but he's saved, res-
cued by her. There is no irony in this



movie, just a ruthless portrait of a
country with no (apparent) future,
even though the happy finale shows
there's actually room for hope, the
feeble hope that things can change
even in a place like Romania.

Bacalaureat was very well-received by
the critics, got many nominations and
won several awards, including Best Di-
rector for Cristian Mungiu at Cannes
Film Festival (2016), Best Actor for
Adrian Titieni and Best Screenplay for
Cristian Mungiu at Chicago Interna-
tional Film Festival (2016), and the
Prix du Jury for Cristian Mungiu for ICS
Cannes Award (2016).

According to Cristian Mungiu, the film
was inspired by his own life at the
time, while he was focusing on being
a father. The film was produced
the company
Mobra Films and co-produced with
Why Not Productions, Wild Bunch, Les
Films du Fleuve, France 3 Cinéma and

through director's

Mandragora Movies. It received 1.91
million leu from the National Film
Center. It was shot in the town Victo-
ria (Brasov) from 11 June to 24 July
2015.
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Why study Romanian
language?

A case study at the University of
Turku

Flavia Menghi

| am Italian, and | am a Romanian lan-
guage student of the second year at
the University of Turku. | started my
Romanian studies because | knew that
there are some affinities between my
mother tongue and this, but | also
knew Romanian grammar is challeng-
ing. | really enjoyed learning this lan-
guage and knowing more about the
culture, | think we are very similar de-
spite the geographic distance. But
how is studying Romanian for a Finn?
What motivations does he/she have?
To write this article | proposed an in-
terview to my first year’s colleagues
and | found very interesting reasons.

To the first question “Why are you
studying Romanian language?” one of
them, Tiina, answered that she had
found Romanian culture and language
very interesting after studying abroad
in Hungary, Szeged. She felt strong
connection between Romanian (espe-
cially Transylvanian) and Hungarian
cultural heritage. Her major is Cultural
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Heritage Studies. Tiina said “I have al-
ready found many topics and issues in
Romanian culture context, which | can
research more by using culture stud-
ies” methodology. Also, | have second
major - Hungarian language and cul-
ture; which is connected, in a way, to
Romanian studies.”

Then, there are two students, Henri
and Samuel, both studying Spanish
and the second one also studies Ital-
ian. They said that knowing Romanian
would be handy in Spain, since there
are lots of Romanian immigrants.
There are relatively many Romanians
living in Italy too, which creates a clear
connection between the two lan-
guages and Romanian studies. They
are trying to get familiar with a large
cultural, geo-graphic and ethnic group
(Hispanosphere, Southern Europe and
Balkans/Eastern Europe) via one lan-
guage family, Romance languages.
Also, Henri told me he’s biggest moti-
vation is however the hope of getting
employed due to his Romanian skills,
since he speaks Hungarian and has
lived in Hungary for few years.

Also, there is a forth student, Tomi:
he’s studying linguistic philology and
he is interested in learning languages
which not everyone can speak. These
languages also include Romanian, alt-
hough it has more the twenty millions
of speakers. His conclusion is, that it is
worthwhile to study Romanian when



there is a free chance and the Univer-
sity of Turku is one of the few univer-
sities in Finland, where is possible to
complete basic studies in Romanian.
He wrote me “The world needs to
know more than the English-speaking
world and its culture. | think that East-
ern Europe is fascinating in the area.”
He’s major subject is Finno-Ugric stud-
ies. As a significant Hungarian minor-
ity lives in Romania and he studied
Russian as a minor and some other
Slavic languages, he feels the connec-
tion to Romanian language, since
there is a consistent amount of words
from Slavic languages.

The second question was “What did
you know about Romanian culture be-
fore you started studying the lan-
guage? And how has the knowledge
about Romania changed since you
started learning until now?”

Tiina knew about Romanian culture
heritage and history of politics and
she was positively surprised about the
richness of the culture, even though
most of the course they’ve been fo-
cusing to the language itself.

On the other hand, Henri knew the
basic facts about Romania, and some
Romanian music (INNA, Akcent) but
he did not know much about Roma-
nian people or their culture before
starting the studies. He thinks that
during the classes their teacher has
opened a lot his culture to them and
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he finds it more interesting now than
in the beginning of the studies.

Samuel said “I basically knew nothing
about Romanian culture nor history,
but | knew that the history of the lan-
guage itself was rather exceptional. So
far it seems that the culture is a bit like
the language; resembling both South-
European and Slavic.”

Not even Tomi knew much about Ro-
manian culture before he started
learning the language. He had met a
few Romanians earlier in the Summer
Course of Hungarian Language and
but his
knowledge of Romania was very lim-
ited.

Culture in Debrecen,

Then, | asked them if they have ever
been to Romania and if not, do they
plan to visit the country. Unfortu-
nately, none of them has yet, but they
are really looking forward visiting it in
near future, as soon as there is a
chance. Henri said he would like to
visit Transylvania, Bucharest and the
Black Sea coast and Samuel told he
and his friends have been planning a
Balkans trip, even though Romanian is
not a Balkan country but can be some-
how related to the spirit of those.

The forth question was “Did you tell
your friends/ relatives/ colleagues
you’re studying Romanian? How did
they (if did) comment your choice?” Ti-
ina said she has told and most of them



have been mainly surprised of the
choice, because it’s not that common
in Finland to study it. Some of her
friends have said that the language
sounds interesting. So, she thinks that
maybe to most people it is an exotic
language to study. Tomi told someone
about his Romanian too, and he said
there were some surprised persons
about it, but also someone was not.
Usually he studies languages, which
are completely unknown to his friends
and at least Romanian was somehow
familiar, at least as name. Henri told
his parents and to most of his friends
as well. He told me that people in gen-
eral think that it is a nonsense for a
Finn to study Romanian. But when he
explained his motivations, often they
understand the reason why. For Sam-
uel, most of the people said to him he
is a very hard-working for studying so
many languages simultaneously, but
he was also surprised a few haven’t
seem to have understood his choice
and even belittled it.

As an ltalian native speaker, Roma-
nian language’ s pronunciation was
not so hard for me to learn, even
though | am still struggling with it. |
wonder, for the Finnish language na-
tive speaker, what is most difficult
about learning Romanian and what
does seem easier. For Tiina and Sam-
uel, the pronunciation of 4, d and 7 is
the most difficult thing to learn. But at
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the same time, the logic of the gram-
mar is quite understandable for Finn-
ish native speaker, reported Tiina.
Both Samuel and Tomi agree, that
verbs conjugations seem very difficult.
Also, Tomi put the attention on sub-
stantives genres and their declina-
tions, which are tricky for a Finnish na-
tive speaker, but he thinks that mor-
phologically Romanian does not seem
so challenging. Henri is glad that Ro-
manian is mostly pronounced as it is
written and Samuel too.

| also asked them, besides lectures in
class and homework assignments,
how do they improve their skills. Tiina
and Henri both have listened to music,
also Samuel listens to Romanian radio
every now and then. He told me he is
also using Duolingo and he is planning
to read literature in Romanian lan-
guage. Tomi said he has not much free
time for doing some extra work on the
language learning, but when he will
have it, it would be nice to watch
some movies, reading books and lis-
tening to some Romanian music too.

The last question was “Would you like
to attend a Romanian summer lan-
guage course in Romania?” Everyone
answered very positively, because
they are all interested in visiting the
country and improve the language
skills. Tiina wrote “If the finances are
covered, | wouldn’t have to think

twice.” And Tomi agrees with her.



Also, Samuel and Henri told me, that
they have been talking about it with
their teacher and they take it in con-
sideration the possibility to do it via
Erasmus programme.

| was really pleased to interview the
students. Two of them told me they
plan to continue the Romanian stud-
ies and complete the minor, but |
hope all of them will. The future of Ro-
mance languages’ studies seems a
very critical one but, in an increasingly
diverse world, are English or Chinese
enough? In my opinion, being able to
speak the language of the neighbour
or the language of the client will al-
ways provide an advantage. Romance
languages have sufficient similarities
to derive advantages from mutual col-
laboration and | think is important for
those who study or already speak a
Romance language to learn another
one. It means being able to communi-
cate with speakers of the same family
to ensure and support the inter-un-
derstanding, not only linguistic but
also cultural, among the countries in
which languages of Latin origin are
spoken. Since Romania is more distant
geographically from other areas
where Romance languages are spo-
ken, Romanian language is not always
taken into consideration as a “sister
language”. Having the opportunity of
studying it allows us to know a culture
close to those of the same linguistic
family, but enriched by the influences
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of its neighbours. Studying Romanian
does not mean studying another Ro-
mance language that will not be useful
in the future; for me, studying Roma-
nian means crossing a cultural thresh-
old, which allows access to knowledge
and inter-comprehension.



Maleta.

Etimologii subiective

Elena Sandu

Ce madlena mi-ai azvarlit si tu, draga
Simo, cu articolul asta despre etimolo-
gia lui helanca si maleta. Am l3sat to-
tul deoparte, sa vad pana unde pot de-
pana firul asta, ascuns prin cotloane
obscure. Nu stiu daca aia a fost prima
mea maletd, in niciun caz helanca, dar
aia e cea care mi s-a nazarit de-ndata
ce ti-am citit lingvisticele... insdildri,
deloc peiorativ, fireste, ci ca sa raman
in cdmpul semantic... Oricum era alb3,
ca si a sora-mi, purtata pe sub rochiile
negre cu imprimeuri, lucruri , procu-
rate” de maica-mea, de pe undeva,
poate de la fabrica de confectii din
oras care desigur livra pentru export
intreaga marfa, mai putin piesele do-
site de muncitoare si vandute sau date
la schimb pe lapte, unt, dresuri a se citi
ciorapi lungi de dama, subtiri, din po-
liester, ca doar nu din matase... Fie-
care urbe fsi avea moneda ei, aveam
sa constat la parasirea orasului natal,
strans legata de specificul industriei
locale, la noi, pe langa universalul car-
tus de kent sau marlbéro (sic!), plata
includea de obicei baterii de vin, sticle
verzi sau albe de treisfert, sau coniac,
productia locala de la Vinalcol Focsani,
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tot pentru export, le vad indesate n
niste sacose urate, era greu sa gasesti
o punga de plastic mai ca lumea cand
aveai nevoie, daca prindeam una de
pe la vreun pachet din strainadtate, o
pastram ca pe moaste, in dulap, in-
tinsa sa nu se sifoneze, gata sa fie dusa
la doctor, militian, director sau jude-
cator. Davinul era foarte important, in
primul rand fiindca era procurabil, vi-
nul varsat, sticlele, si etichetele de ex-
port. Mai tarziu, in prima iarna cand
maicd-mea ramasa sa se descurce sin-
gura cu copiii a adus intr-o seara doua
canistre pline, fratele cel mic a sarit s-
o ajute sa le care de la garaj la magazie
si, cum facea de obicei taica-miu, a
varsat continutul Tn butoiul cu moto-
rind, sursa de combustibil pentru soba
din camera noastra a copiilor. Dubla
pierdere, a vinului ,,procurat” destinat
sa rezolve probleme, dar si a motori-
nei cu care ne incalzeam, a insemnat o
mica drama pentru noi in iarna aia, o
data pentru paguba financiara, dar si
fiindca simteam si asa ca nu e taica-
miu. Era treaba lui sa aduca motorina,
probabil ,procurata”
unde lucra, s-o verse in butoi, era

de la garajul

treaba lui sa se ocupe de soba. Voiam
sa ne descurcam, faceam tot ce pu-
team, dar uite, desi vrusese doar sa fie
de folos, frate-miu cel mic provocase
o catastrofd, fiindca nu-si daduse
seama ca alea nu erau canistre de mo-
torina, era oricum prea mic pentru asa
ceva, avea vreo doispe ani. Si ce-o sa
mai patim de aici Thainte? Maletele



noastre albe, te-ai prins ca asa le spu-
neam atunci, prin 81-82, nu stiu daca
erau din comertul comunist, oricum
erau de bune, fiindca erau albe, chiar
daca, normal, erau sintetice si pe la
cusaturi, mai ales la gat, din cauza ca
le fortam bagand capul prin ele, se du-
ceau firele ca la ciorapi, numai ca erau
mai groase, oricum nu se vedea, fi-
indca gatul ala lung se rasfrangea si
acoperea zona avariata, plus ca mai
venea si rochia cea neagra pe deasu-
pra si ne zgaiam la fotograful chemat
special sa ne faca poze, in toalele alea
bune, ne aranjaseram si parul, pe bi-
gudiuri parca, si daduseram si cu ceva
creion negru muiat in gura pe la ochi.
Ne-a facut o gramada de poze atunci
fotograful, mereu am dat peste ele
mult timp dupa, ba printre ale mele,
ba printre ale celorlati frati, sau prin-
tre ale lui taica-miu, erau facute in ca-
mera din fatd, camera buna, unde nu
statea nimeni, desi aveam doar doua
camere, noi patru dormeam in camera
din mijloc, ai mei dormeau in bucata-
rie, cucerirea spatiala s-a facut cam la
vreun an sau doi dupa momentul po-
zelor, am ocupat holul dintre cele
doua camere cam printr-a zecea, pri-
mul meu spatiu privat, apoi am spart
tabu-ul definitiv cand veneam acasa in
studentie, dormind Tn camera buna.
Eu cu sora-mea, noi cu maica-mea,
fratele cel mare cu cel mic, ei doi cu
taica-miu, apoi poza cu toti laolalta.
Toti ne Tmbrdcaseram cat de bine se
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putea atunci sa fii imbracat intr-o fa-
milie cu patru copii, cu un tata meca-
nic de camioane si utilaje si o mama
care din centralistd avansase ca func-
tionara la birouri la drumuri si poduri.
Fusese ceva zarva si agitatie pentru
sedinta asta foto, taica-miu pleca sa
lucreze in Libia, pentru urmatorii doi
ani, pozele erau ca sa le ia cu el acolo.
Scrisori veneau rar de la taica-miu,
prin cei care veneau acasa de pe san-
tierele Libiei dupa ce le expira peri-
oada de contract sau veneau in conce-
diu, maica-mea acum lucra la birou la
dosare si asa reusise sa-| trimita si pe
taica-miu dupa cativa ani de cand Foc-
saniul vuia despre cum se capatuisera
cei care plecasera in desert sa faca
drumuri pe langa Tripoli, cat aur adu-
sesera si-si luasera de la shop de unde
doar strdinii pe valuta isi puteau lua
casetofoane si tigdri si praf de me-
rinda si pepsi. Si maica-mea se chinuia
cand stia ca vreunul urmeaza sa plece
in Libia sa-i scrie lui taica-miu o scri-
soare, in care sa-i spuna ca suntem
bine sanatosi ceea ce-ti dorim si tie si
sa-i povesteasca de una de alta ce am
mai facut fiecare si sa nu-i spuna ca
frate-miu cel mic a varsat in butoiul de
100 de motorind doua canistre de 10
litri de vin cu care trebuia sa mearga la
lasi sa duca la doctor pentru frate-miu
cel mare internat la Socola. Socola era
pentru noi de cand ne stiam sinonimul
pentru nebun, avea o rezonanta
grava, de cate ori il sanctionai pe vre-
unul ca a facut vreo mare tampenie, i



spuneai ca e bun de dus la Socola si
asta ar fi insemnat ca taica-miu, care
luase la plecare pozele cu noi toti, sa
afle totul. Sa afle ca frate-miu cel mare
pe care se bazase cel mai mult la ple-
care, nu e acasa. E la Socola. Ca frate-
miu cel mic se chinuie acum sa aibe
grija de foc si de canistre si de soba cu
motorina cu hachitele ei si ca varsase
vinul pentru doctor in butoi si acum cu
se sa plece ea la Socola sa duca la doc-
tori. Si acasa cu ce sa mai facem focul.
E iarna si motorina pe cateva sapta-
mani e irositda. Acum frate-miu cel
mare e internat la Socola. E in depre-
sie. Nu are nici 18 ani. Cand se punein
pat, seara, o vad cum isi pune mana
indoita de la cot cu palma in sus peste
ochi, ca s& nu mai vad3 nimic. Asta e
singurul ei gest de refugiu sau de re-
volta. De-atatea ori am vazut palma
aia pusa deasupra ochilor, singura pa-
vazad intre ea si restul universului: casa
mereu haotica, patru copii, bataile pri-
mite, griji, lipsuri, problemele cu fie-
care dintre noi, pentru mana aia peste
ochi, ca sa-i cer sd ma ierte, cativa ani
mai tarziu o sunam de fiecare data de
la posta de la 14 ore de mers cu trenul
distanta, ca sa-i spun ca am luat zece
la examen, si ea sa le spuna si ea cole-
gilor de birou, uite iar a luat un zece la
examen si mi trimitea lunar cate o
ratd primita pe casetofonul luat din
shop cand s-a intors tdica-miu cu o va-
liza de metraje de stofa pentru toti din
familie, adica pentru bunicii, unchii si
matusile mele, si praf de merinda, iar
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eu m-am ales cu un set de stilouri chi-
nezesti cu penite subtiri, ti-era mai
mare dragul sa scrii cu ele. Casetofo-
nul, care are propria poveste, m-a
tinut primul an de facultate. Aur de-
loc. Ne-am facut atatea planuri si spe-
rante cu plecarea in Libia. Ca nu va mai
trebui sa ceara bani imprumut mama
de la rude sau colegii de serviciu ori de
cate ori se termina butelia sau rama-
neam iar fara paine sau trebuia sa ne
completeze garderoba formata din
hainele primite de la verisorii mai
mari. Ca nu vom mai trdi de la un
CeARe la altul. Ca va fi liniste in casa,
ca va fi bine, in sfarsit. Apoi a venit
vestea ca dosarul a fost aprobat de la
Bucuresti. Ca trebuie sa plece peste
doua zile la Bucuresti unde i se va face
instructajul si de acolo va zbura spre
Libia dupa cateva zile. Alearga dispe-
ratd peste tot sa-i faca bagajul. Va sta
acolo doi ani. Va putea veni o singura
data in concediu peste un an. Trebuie
sa-i ,procure” tot ce are nevoie, lu-
cruri pe care nu le-am vazut sa le aibe
vreodata pana acum: lenjerie de corp
alba, ciorapi noi, trusa de barbierit, pi-
jamale si timpul e scurt si bani, ca de
obicei, nu sunt si nici nu gasesti usor
ceva mai de doamne ajutd. 1l duce la
gara cu doar o parte din lucruri si ceva
mancare pe tren. in zilele urmatoare,
nu o rabda sa stie c-a plecat fara nimic
de ale gurii la pachet, ce-o manca el pe
acolo cat o tine instructajul, ca nici
bani nu a prea avut de luat, se duce,
umbl3, ia iar bani cu Tmprumut, face



rost si de un pui, 1l face friptura, ia ce
mai gaseste si se duce la Bucurestisa i
le ducd, are permis de tren, intreprin-
derea tine de CFR. Noi ramanem
acasa. Cheile de la dacie au ramas in
vitrina. Lui frate-miu i vine o idee. Tsi
suna prietenii.

epilog

- Amurit??? A murit???
Urlu ca disperata Tn telefonul
fix care suna la miezul noptii
sa ma intrebe dacd mama sau
tata sunt acasa, daca am un
frate, daca masina e acasa.
- Nu, vine un raspuns intar-
ziat! A omorat pe altul...

Nu are nici 18 ani. Nu are cum
sa aiba carnet.

Am fost si eu in escapada. Nu din do-
rinta de aventura, ci fiindca speram sa
pot schimba ceva. Sa-l fac sa se raz-
gandeasca sau mdcar sa fiu acolo pen-
tru orice eventualitate. Cand masina,
fara faruri aprinse, a virat brusc pe
strazile desfundate de la marginea
cartierului care se cufunda in bezna ce
se lasa netulburata de vreun stalp
electric si m-am izbit cu capul de tava-
nul masinii, am wurlat furioasa sa
opreasca si am coborat trantind porti-
era. M-am intors pe jos acasa si am as-
teptat sa se intoarca. Sa se intoarca si
maica-mea si sa-i arate ea lui. Pe locul
meu a urcat un prieten, vesel si dornic
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de aventura, sarind gardul de la unita-
tea militara unde fisi facea stagiul fi-
reste prin intermediul cartuselor si “fi-
olelor” de la vinexport fiindca armata
n-o faceau in orasul natal decat pilosii
si spagarii. De atunci sentimentul imi-
nentei raului nu m-a mai parasit nicio-
datd. Maica-mea s-a tarat doi ani de
zile pe la doctori, avocati si judecatori
ca sa-l faca pe frate-miu atunci minor
scapat de puscarie pentru omor din
culpa, conducere fara carnet si sub in-
fluenta alcoolului. Nu conta ce spu-
neau altii. Stia cum se ajunsese aici.
Nu fiindca lasase cheile la vedere. S-ar
fi tarat pe coate si genunchi pana la
dumnezeu sa ne apere indiferent ce
grozavii am fi facut noi. De la ea am in-
vatat sensul adanc al maternitatii si al
umilintei. Nicio umilinta n-a fost prea
mare pentru ea cand era vorba de noi.
il voia Tnapoi, acas3. Asa cum l-a vrut
in fiecare zi si noapte plansa dupa el,
din seara in care sarise in apdrarea ei,
nu mai suporta s-o vada batuta si l-a
infruntat pe taica-miu spunand ceva
de genul de azi Thainte nu te mai atingi
de ea, intre el si cutitul si urletele lui
taica-miu te omor, ma, era doar masa
de bucatarie care |-a salvat si a reusit
sa fugd. A fugit de acasa. A fugit din
oras. N-avea nici 16 ani. S-a intors
dupa doi ani cu parul lung si o fata
obosita de muncit, dormit si baut prin
camine muncitoresti... Fratele meu cel
mare Tntors de la Socola a scapat de
puscdrie, dar a ramas cat a mai trait
depresiv si alcoolic. Tn ziua cand fiica
lui @ nascut primul copil, un bolid I-a
accidentat mortal. Plecase in Italia sa
faca bani pentru familie.
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